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CHAPTER I
INTRODUCTION

Molidre's prineipsl plays dealing with the medical
profession, namsly, L'Amour Médecin, Lo Médeoin Malgré Lui,

Monsisur de Eourcegugnac, and Le Malade imeglosire have
been proncunced by commentators the most bitter satires

ever written by the dramatist agsinst any one class of men.
Although Molldre had not spared the precieux, the bourgeolis,
the miser, the marquises, and the hypocrite, toward none of
these had he shown such a marked animosity a&s he had toward
the physicians,

The question,Whny did Molidre choose doctors as the
butt for his sharpest arrows?” has been answered in various
ways. Commentators, whose opinions are discussed in detalil
in the body of this study, have attributed to Molidre both
private and impersonal reasoms for his unremitting persecu-
tion of the Faculty. Some have declared that, among other
personal motives, the author's 111 health was the arsenal of
his satiric fires, others maintained that in poking fun at
the doctors Moliére wes merely treading in the footsteps of
his Ilalien predecessors, and still others that his intense
hatred of public abuses spurred him on to ridicule the doctors,
in whom he found irregularities in greatest abundance.
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Commentators have also differed in their opinion of
Molidre's accuracy in satirizing medicine and medical men.
Some declared that Molidre was a hypochondriac, whose jibes
at the dootors were fabrications of his lively imagination,
and gross exaggerations; while others maintained that in his
portrayal of medical men and scenes he was minutely exact and
precise.

It is the purpose of this study (1) to mske &
eéuuruon of the comments made by critics in regard to
Molidre's ridicule of medlical men and their art; (2) to
show, by oiting from the plays all direct references made
to medicine, what Molidre, himself, actually ridicules in
physicians; and (3) to enumerate the actual practices of
the medical men of Molidre's day, in order to show how
accurately Molidre's ridicule of doctors, and critics’
interpretation of his ridicule, measure up with the medical
history of seventeenth century Franoce.




CHAPTER II
REVIEW OF LITERATURE

Despite the fact that much has been written on
Molidre's medical plays, no work that has yet beem published
has presented anything like a complete analysis of the
dramatist's references to medicine. The annotated citatlions
that appear in the works of modern critics have been found
to be, in meny cases, mere repetitions, treceable to & few
of Molidre's contemporaries. Care has been taken to include
in this study only those comments and interpretations dealing
with Molidre's medical satires that have been found to be
original and that have been the result of careful study and
investigation.

Criticisms that have been made of Molidre's medical
plays, since the seventeenth century, in regsrd to the
suthor's motives in writing them, the identifications of
the doctors he introduced in his plays, and the accuracy of
the sccusations he launched st the doctors have been veried.
Molidre's oritice can oonveniently be grouped into two
general classes - opponents and partisans.

e
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1. Oppopsuts - Among the comparetively few commenta-
tors, who have interpreted Moliére's plays as unjust attacks,
works of veugence, and gross sxaggerations, Le Boulanger de
Chalussay, & contemporary of Molidre, wae perhaps the most
bitter. His "theatrical libel” upon the drematist has been
pronounced “the most malign that has ever been writtea.,”

What principle motivated Chalussay in writing ml
Hypocondre 2u les médecins vengés (1670) is not kuown.

Palmer remarks that "it was the play either of & man with a
private grudge or of one who believed that a pussible open-
ing to fewe and distinction lay in thus conspicucusly affront-
ing & man with many omlu."a

Larroumet, like Chalussay, seems to have been of the
opinion that Molidre was a hypochondrise. In his oriticasl
work, Le Comédie de Molidpe (1886) he attempts to depict
Molidre as the possessor of all the symptoms of hypochondria.
"Among the ceuses of hypochondria, he says, “stomack troubles
stand preeminent, then extreme semsitiveness, moral pre~
cecupations, and a 1life of overwork, The hypochondrisc
professes elther exaggerated wnfidence in medicine or absolute
scepticism toward it, often commencing with the ome only to
finish with the other; but scepticel or confiding, he concerns
himself greatly with medicine, reading medical works with

1m¢m for Molidre, Cf. pp. 55.
®John Palmer, Molidre, "Impious in Medieine®, p. 419.
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avidity or seeking to draw doctors into conversation. After
the general practitioner, he must have the specislist, then
the advertiser and finally the charlatan. Are not all these
united in Molidre?" he asks.’

Larroumet asserts that Molidre's wealth of knowledge
regerding doctors and medical practices were due to his hav-
ing passed through each of the above mentioned stages of
disease. 7o make doctors speak and behave as Molidre has
done, Larroumet argues, he must have seen some of all classes,
while to discourse about the medicine of his time so
accurately as to call forth the admiration of Maurice Raynaud,
he must hvu studlied it at close um.“

Grimarest also had maintained that Molidre was suffer-
ing from hypoochondria. For the 1life of the drematist that
Orimarest published in 1705, he 1is said to have obtained much
of his information from Baron, a young actor, who was for many
years in the company of Molidre.’ Becsuse of the second hand
informetion, some critics maintein that Grimarest's Life of
Molidre is untrustworthy, and that his statements are not to
be accepted without corrcboration. Contrary to this statement,
Brander Matthews asserts that Grimareest's account of Molidre's

g.,lm.’ mmg! Molidre. Cited from Chatfield-

unmt, 8p. eit., p. 304,
Sjonn Palmer, Ibid., p. %93.
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1ife is much more accurate and trustworthy than eritics
are willing to admit,

2, Partissns - Chief among Molidére's supporters,
as well as the most reliable source avallable on the
doctors of Molidre's day,is Maurice Raynsud. Iu his
work, Les Médecins su temps de Molidre, Raynsud, himself
& doctor, has treated both the folbles and virtuss of the
seventeenth century physiclans with an impsrtiaslity most
praiseworthy in & writer. He has been Quoted by students
of Molidre with regard to the latter's treatment of
doctors more than any other critic.

In the blogrephy by Brender Matthews, the author
devotes several chapters to Molidre's medical satires. He
claime to have made & great effort to "set forth the faots
of Moliére's life stripped of all the legends which compass
it about”, He further asserts that in establishing his
work "solidly on sdmitted facts” he resolutely refrained
from borrowlng hints or drewing inferences from sush
“notorious libels” as Elomire Hypocoodre. It may be
safely added that Matthews not only refreained from all
adverse coriticism but also proved himself a great admirer
of the French dramstist.

Chatfield-Taylor and John Palmer, each have included
a chapter on Molidre's medical satires in thetr biographjes
of the dramatist., To use his own words, Chatfield-Taylior hes
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made an attempt "to interpret Molidre's life by his plays

and his plays by his life." 8o, too, Palmer states that

he has endeavored to "present the facts in & way which

will allow his resaders to form an independent judgment,”
Much valusble information for this study has

been obtained from the collection of the Orands Eorivains

de ls France edited by MM, RBugene Despolis et Paul Mesnard

and also from the Copllegtion Molidresgue of Paul Laeroix,

In A. ¥, Brown's MoliSre and His Mediocal Associgtions, an

entire book devoted to the subject under discussion, and

in such shorter works as "Molidre and the Medical Profession

of His Time" by Hverett Olmsted, sn essay which serves as

part of the introduction to the author's edition of Molidre's

Le Malade Imeginaire not only ussful material was found but

mro{u helpful references were suggested.,




CHAPTER III
L'AMOUR MEDECIN (1665)

. Barly in September, 1665, Louis XIV requested
Molidre to present & theatrical performance at court.
The drematist responded with L'Amour Médecin, & hastily
improvised comedy-ballet, which in his own words, "a été
proposé, fait, appris, et représentd en cing Jours."”
The play, according to Des Granges, was & remodeled
version of Le Médecin Volant, (1659)1 a farce which
Molidre hed composed serlier in the days of his m:-)

ings.”

FURPOSE

Critics have sttributed to Molidre other reasons
besides that of complying with the king's request in
writing his medical satires. Of the private reasons
biographers have attributed to the dramstist for his

lgn.s:gmonm-.nmahunmm

aﬂau statement of Des Granges 1is a mere supposition based
B doubt, on the fact that there are in mﬁ ;mt'
some witticisms agains ors, such as Sganarelle's
remark: ‘Je ¥ ré que jo feral aussi blen mourir
une personne qu'sucun in qui soit dans la ville..."
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unremittiing persecution of the Faculty Grimarest's explana-
tion is perhaps the most improbable. He relates that
Armande took lodgings with a doctor's wife, who ralsed the
rent and evicted Armande when she refused to pay the extra
sum, taking as a lodger in her place Medemoiselle du Parc.
The latter, desiring to remain in the good graces of her
landlady, gave her e ticket for the theatre, whereupon
Armande seut two stout fellows to throw the woman out,
Moliére, taking up his wife's quarrel, which ensued, wrote
the comedy of L'Amour Médeoin. Palmer in refuting this
story remarks that it uot only didn't have any basis but
that its fallacy was supported by a document to the contrary.’
Palmer affirms thet Moliére had no personal griev-
ange. His treatment of the Faculty, says the same critic,
was & particular instance of his general procedure. When
Molidre, speaking through Dom Jusn says: "Tout leur art
est pure grimace’ he is not exaggersting, as some people
would have us believe; for, says Palmer, nine-tenths of the
practice of medicine in the seventeenth century was truly
"pure grimace”. Medicine was perhaps never so dangerous
to human life as thnn.“ Even some doctors realized this
and took & maliclous pleasure in the misfortunes of their

’Pslnnr. op. git., p. 410,
Palmer, op., ¢it., p. %12,
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rivals, Guy Patin is one example of the "witty malicious
fellows" who wrote of court physicians in a way, says
Palmer, that more thsn justified the sstire of Molldve.>

Chatfield-Taylor maintains that Molidre's ill
health was the chief reason for his attacks upon the
dosctors. He says that each of Molidre's medical comedles
represents & phase of his incurable malady. "L 'Amgur
Médegin”, he continues, "was written when the disease
first manifested itself. After nature had won &
temporary triumph, Le Médecin Mslgré Lui was penned to
paint in & vein of pleasantry the lmpotence of medicins;
then continued suffering which the physicians were un-
able to alleviate inspired those more stinging sstirves,
Monsigur de fourcesusnac and Le Malade Imeginsire-
each an expression of the author's bitterness toward
mum."6

Brander Matthews, among others, states thaet "in
sttacking the prectitioners of medloline Molidre wes only
doing again what the Italians hed done before nu".7
In reply to this supposition Everett Olmsted points out
that while "it 1s true thet the doctors have been objects
of ridicule in the medievel farce and in the Italian

Inid., p. W13,

OCnatrield-Taylor, 9p. oit., pp. 294295,
Tuatthews, Molidre, p. 133.
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comedy, to which Molidre was indebted for most of his
¢onventional characters, such attackshed been in the
main simple burlesques, while the medicsl comedies [of
Molidre] are scathing satires upon the profession, its
spirit and its practices.” In these playe, continues
the same author, the satire assumes a frankness thst is
unmistakable., Among other reasons that Olmsted gives
for Molidre's bitterness toward doctors is the unexpected
death of Gassendi, the dramatist's early teacher of
philosophy, and later that of an old friend of hie,
Lamothe le Vayer by neme, who was also said to have
‘pald with his life for the blunders of ignorsant practi-
tioners.""
That Mollére's hatred of culpable ignorance, sham,
and numercus other abuases, attributed to the doctors of
his day, was one of the chief reasons for his vicious
attacks upon practitioners is & supposition supported by
the majority of critics. They attest that the countless
abuses of which doctors were guilty called for even
stronger ridicule than that which they received from the
pen of Moliére. In quoting examples of the doctors'
irretional practices Maurice Raynaud has included the
following anecdotes:

Siverett Olmsted, Introduction to Le Melsde Imagineire, p. xx.
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(1) The Faculty despised surgery and would not allow its
students to dissect. Deeming it & mere msnusl art,
all doctors who had practiced surgery vefore eater-
ing the profession had to promise to give it up, for
it was fit only for an artisan.

(2) The doctors of the capital rejected the circulation
of the blood because it came from England, the use
of antimony because it came from Montpellier, and
the use of quinine because it came from America.

It was just such sabuses as these that Molldre
exposed to the public by ridiculing them in this and the
following plays.

PLOT

The action of the play is simple. A rich and
avaricious bourgeois, Sganarelle, unwilling to provide &
dowry for his daughter, opposes her marriage {0 Clitandre,
8 young man of her choice. In desperation the daughter,
Lucinde, felgnes lllness. Having valnly sought advice
from nelighbors and frieands the distraught father finelly
calls in four physicisns to examine the patient. BEach of
the doctors diagnoses the case differently and proposes
different remedies. They wrangle violently but come to
no agreement. In the meantime Lisette, the clever maild
of Lucinde, helps Clitandre to dlsgulse himself as a
doctor and brings him in, Clitandre immedlately diagnoses



Lucinde 's mysterious disease ss love and prescribes
immed late matrimony as the only effective cure. Made
to believe that his signing the marriage contract will
be an act done merely to humour his daughter, who is
temporarily demented, Sganarelle willingly complies with
the request. The play ends abruptly with Sganarelle's
fit of anger upon learning that he has been duped.

MOLIERE'S FIRST THRUST AT THE DOCTORS

L'Amour Médecin is distinguished by most eritics as
being Molidre's declaration of war against medical

empiricism, However, it is not the first play whereln the
dramatist satirizes the medical profession. As has been
pointed out above, signs of the “"guerilla warfare”. that
he waged against doctors in his later years, appear in
earlier phyl.g

His first sharp thrust at the dootors is made in
Dom Jusn. In this play he attacks the ignorence of the
medical men of his ﬁy. In connection with the exposure
of doc/tops, he expresses for the first time his own

90:. Ps §, aote 2, This is evident also from titles of

lost plays, ss for ezample, L. Les
trals dostours rivesus; asd Lo Gosietr SeaRRL
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personal ideas about medicine, nawely that nature allowed
to take its course will effect a cure. Sganarelle

disgulsed as a doctor prescribes for a number of patients

and then becoming half serious asks his master if he would
not consider it strange should the sick people after using
his prescriptions accidently recover and come back to thank

him,

Dom Juan replies:

Par guelle raison n'aurois-ta pas les

priviléges Qu'ont tous les autres
médecins? Ils n'ont pas plus de part que
tol sux guérisons des walades, et tout
leur art est pure grimace. Ils me font
rien Que recevoir gloire des heureux
succés, et tu peux profiter comme eux du
bonheur du malade, et voir attribuer &
tes remddes tout ce gui peut venir des
faveurs 8“ hasard ot dee forces de la
nature,}

Again in the same play the oraze for antimony

received a telling thrust from Molidre's satirical rapler.
7o Dom Juan's expressions of doubt regarding the efficacy
of drugs Sganarelle makes the following replies:

Sganarelle: Vous avez 1'Sme bien méordants.
Cependant vous voyesg, depuls un temp, Que
le vin émétique fait brulre ses fusesux.
Ses miracles ont convertli les plus
incrédules esprits, et 1l n'y a pas trois
semalnes Que J'en ai vu, mol qui wous
parle, un effet merveilleux.

Dom Juan: Et quel?

mltolﬁrc, Dom Jusn, Aot III, Scene I,



Sganarelle: Il y avolt un homme Qui, depuls
six jours, étoit & l'agonie; on ne savoit
plus que lui ordonner, et tous les remédes
ne faisolent rien; on s'avisa & la fin de
lui donner de l'émétique.

Dom Juan: Il réchapps, n'est-ce pas?

Sgansrelle: Non, 11 mourut.

Dom Juan; L'effet est admirable.

Sganarelle: Comment? i1 y avait six jours
entiers qu'il me pouvolt mourir, et cela
le fit mourir tou d'unlgoup. %oulu-voun
rien de plus efficace?

This jibe at the doctors is the result of Molidre's
own observation, When he arrived in Paris in 1653. Louis
XIV was 111 of what is known today as typhoid fever. His
condition becoming serious, a consultation of doctors was
summoned, and the usual conflict of opinions was observed.
The differences of the doctors attracted considerable public
attention, and Moliére, we are told, shared the hopes and
fears which the maledy and treatmeant of the royal patieant
excited, Finally, antimony was suggested and Cardinal
Mazarin, who presided at the comsultation, favoring it,
the remedy was tried with the result that the kiang, whether
because of it or iuspite of it, recoversd.'® lumediately,
autimony became the recognized remedy and began to be used

guite &s freguently and as indlscriminately as bleeding had

;;;m.. Act I1I, Sceme I,
A, M, Brown, Moligre and his Medical Assosclations, p. 42.



been before it. The dramatist, seeing im this too
sudden adoption of an insufficlently tried remedy as
great an evil as in the absolute refusal to accept pro-
gressive ideas, could not desist from ridicule.

IDENTIFICATION OF MOLIERE'S DOCLORS

Molidre's loss of faith in dooctors, hinted at in
early farces and definitely expressed in Dom Jusn, 1s open-
ly confessed in L'Amour Médecin. In the former plays the
author ridioules medical practices; in the latter he
attacks the prectitioners themselves. And in so far as
the caricatures he draws of doctors are real and life-
like the satire is keen and stinging.

Although Moliére modestly asserts in the preface
thet the play so hestily written st the king's request
‘n'est qu'un simple crayon, ua petit impromptu dont le
roi & voulu faire un divertissement”, adding that it
contains much that depends chiefly on the skill of the
actors, the interest of the play from the time of its
first presentation did not depend on 1ts actions nor on
its situations but rather on its nsm.” fo the
seventeenth century theatre goers the physiclans in

1 raimer, op. git., p. M2,
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L'Agour Médecin were recognigable figures., They were
somewhat exaggerated, perhaps, but nome the less real.
The identification of the four doctors of

L'Amour Médecin has vecupled the attemtion of many oritics,
both contemporary and modern. Perhaps the first one to
comment upon the identity of ths members of the “consulta-
tion group” of L'Ampup Médecin was Guy Patin, Writing to
& friend of his, on September 22, 1665, six days after the
first presentation of L'Amgur Médecin, he said:

A ce-u{.hu recently been acted at

Verseilles upon the doctors of the

gourt, in which they are most

ridiculously entreated, befors the ;3

king, too, who was heartily amused.
£nd again a few days later he wrote his friend & still more
enthusiastic commént regarding the play.

All Paris is erowding to see the :
doctors of the court upon the stage.:>

Cleeron Rival, like Patin, maintained that the
“quartet” of L'Amoup Médeoln were four of the most famous
doctors of the court of Louis XIV, pnamely, Deafourgerais,
Esprit, Ouénsut, and Decquin. Rival further states that
Molidre's doctors wore masks especially designed to make
their ildentification easy, and bore names ilndicative of

“e\u Patin, %n; de feu, Cited from Chatfield-
Taylor, 2p. vs Pe .

Sivia., p. 286.



the style of treatment peculiar to each.

Palmer and Matthews supply the information that
Bolileau, at the request of the dramatist, composed suitable
Greek names for the dootors of L'Amour m.lé These
pessudonyms reveal among other thiags the popular opinion
in which the court doctors were held. Thelr reputation
was not enviable, To Desfourgerals, physician to the king,
was given the name of Desfonandrés, which signifies “killer
of men." 7 His record es given by Patin more than
justifies the harsh accusation of Moliére. Palmer, t00,
states that not only wa.s he execorated by Dr. Patin, but
also, he was openly accused by Bussy Rabutin of lllegal
practices, Bahis, & Greek word meaning barking or snapplng,
was the nsme given to Esprit, because of the latter's
defect of stammering. Ouénaut, the third of the “famous”
quartet, who was in the habit of giving hils opinions slowly
end sententiously, received the name of Maecroton, which in
Greek means “slow speaker”. Guénasut, like Desfourgerals,
had & "oraze for antimony”, said Palmer, and was charged
with having "killed his wife, daughter, nephew, & brace of
sons-in-law, and & host of patients with his pnma."w

1o ainer, 08. 8ik., D. MS.

YTarossette, Eéordations littéraires, p. 765.
18?‘1'.3‘, op. 8it., P. 815,
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It was, likewise, Cuénsut who was said to have attended
Magzarin i hie last illness and to have been given “credit”
for killing him, Shortly after Magarin's death, the doctor,
finding himself held up in & traffic heard & voice shoul to
the orowd: “Way, there, for his homor! It's the gooc
doetor who killed the cardinal.”’” Fismally, the name of
Tomés, denoting blood letting, was given to Dacquin who
was sald to have delighted in the prectice of bleeding. He
was described by Guy Patin &8s "a polsonous fellow.... &
great charlatan..... poor in sclence dbut rich in chemical
mystifications,”

Hot all oritics accept the above idemtification of
Mollére's doctors as accurete data., Mesnard dismisses
Guy Patin's and Cizeron Rival's statement, that the
physiclans in L'Amour Médecin were court physicisns, appear-
ing & 1l'Apistophane, as mere supposition lscking foundation,
He explains that Patin's evidence ¢oinciding so exactly
with Cizeron Rivel's assurance that "the court physiclans
were travestied with masks” was due to the fact that "Patin
wrote from hearsay while Rival merely repeated Patin's
-uu-onu.m

That Patin was not always scocurate is the opinmion
held by other commentators besldes Mesnard. (Chatfield-
Taylor quotes a statement from one of Patin's letters which

191014., p. M5,

204, Mesnard, Oguvres de Molidre.
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he definitely pronounces false, Three days after the first
performence of L'Amour Médecin, at Versailles, August, 1665,
Patin, according to Chatfield-Taylor, wrote to & friend of
his:

ifotel de ge, voore a1L Farts 1o .

mo to see 'omp:nugu on the

stage, especially Esprit and Guénaut with

masks expressly made for the purpose.
This statement of Patin, Chatfield-Taylor staunchly denies.
"Needless to say”, he declares, "Molidre's comedy was not
played at the Hotel de Bourgogne.'®’ Records of Molidre's
performances affirm Chatfield-Taylor's pronouncement.
Purthermore, the mistatement of which the latter accused
Patin might easily have been made, for the reason that
Molidre was not the only dramatist of thet period to make
the qQuack & comedy character. Raynaud relates that
charlatanism with its selling of belms and opiates was so
little removed in point of science from the licensed
medical body, with ite ludlomo practices, that no play-
wright with a sense of humor could possibly have resisted
the "mirth-provoking possibilities of such medicine.”
Raynaud further relates that "at the Hotel de Bourgogne,
Guillot-Gorju, once & medical student, himeself, acguired
his reputation as a buffoon in the role of comie doctor.,”

mchntruld-i'qlnr, op. git., p. 286.
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it is very posaible, then, that Patin, for the moment,
had confused the two comedians,

Maurice Raynaud, who is considered by many oritics
the most relliable authority on the medical profeselion of
Molidre's day, malntains that the doctors of L'Amour
Médecin were court physicians, but he substitutes the names
of Valot and Brayer for Dacquin and Esprit., By so doing
he brings together the very four men who were in sttendance
upon Cardinal Mazarin in his last i{llness. Raynaud bases
his supposition, that the consultation of L'Amour Médecin
represents the consultation held at the death bed of
Cardinal Magarin, on information derived from one of Guy
Patin's letters, & part of which reads:

Quelgues semaines aprés, dans le bols de
Vincennes, od le Cardinal avait été
u‘nlport:, Guénaut, Valot, Brayer et
Desfourgerais alterguolient ensemble, et
ne s'sccordolent pas de l'eapéce de la
waladie dont le malade mouroit. Brayer
dit Que c'est le poumon.,.; Desfourgersis

dit que oc'est un abeds du dn@un....
He voild pas d'habiles gens!

Baynaud believes that the patient of whom Patin wrote this
was Mazarin.

Brander Matthews, on the other hand, does not think
that in L'Amour Médecin Molldre was poking fun at certain
court doctors. He says:

220uy Pasia, Lettye du 7 mave 16EL.
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Molidre rt. into L'Amour Médecin four figures
of fun which his contemporaries rec ged as
¢opied from certailn of the wore p &
physicians of Paris; but there was no bitter-
ness of personality in this, It was the whole
faculty he was attack and the spirit that
governed this trade-guild of those who
trafficked in medicine, =7
Palmer, unlike Matthews, and in agreement with Raynaud,
whom he is doubtless ; Quoting, says that Molidre did have in
mind very definite court physicians when he introduced the
"quartet"” imto L'Amour Médegln. While he admits that the
play cannot be read as a consldered project for the reason
that itwes prepared at & very short notice, he says that
the very "fact that Molidre was in a hurry made his cholce
of theme in some ways the more significant.,” For, he
continues, "The author iu & hurry naturally takes the subject
which comes uppomu."“ And that the subject of medicine
should have been uppermost in Molidre's mind is very likely.
Being an invalid upon & mllk diet, and the patient of a
friendly physician who was willing to satisfy the lively
curiosity of his patient concerning members of the Faculty,
including court physiclans who were at the time the subjeot
of much public gossip it was but natural that Moliére, whose

specialty was satire, should have ridiculed doctors.

2i“tm3, 2p. eit., p. 199,

?.1‘?. B mc. P “150




ZHE SALIRE OF L'AMOUR MEDECIN

Whether or not the consultation scene of L'Amoup
Médecin was & trevesty upon four particular court physiclans,
does not matter; the important thing is that Molidre's
doctors were identified as such by his ccntemporaries and
were subjects for soclal gossip and popular ballad.

The reason why contemporary critics and publie
displayed such 2 lively interest in Moliére's mediecal
characters lies in the actuality of his satire. An anslysis
of Moliére's references to medicine reveals how close his
imitations are to seventeenth century medicsl practices.

MOLIERE'S RIDICULE OF DOCTORS

In his first Jibe at the doctors in this play
Molidre shows #hat an easy prey of deceit men becomes
in the face of sickness. When Sganarelle learns that
his daughter is dangerscusly 11l he summons four doctors
to dlagnose her case. The extravagance and futility of
Sganarelle's act, as well as the skepticism of Molidre
is brought out by Lisette, the housshold mald, who,
upon hearing what Sganarelle hed done remarks:

Que voulez~vous donc falre, monsieur, de

guatre médecins? l'ut-ag pas assez d'un
pour tuer une personne?

5% %n;g Act II, Scene 1. It should be noted that
ut. 't“ 1.;: :;‘ ltgnotypo and oot 1:.' :g Pmllwh popular
erature, having slready appeared such early farces
Médecin Volant.

as e
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Again shortly before the arrivel of the four worthies
Lisette ironically gives Sganarelle the following advice:
Prenez garde, vous allez 8tre bilen edifié:

ils vous Gtrmt en latin Que votre fille
est malade,

1. The Latin Language., Taking into asccount Molidre's
deliberate exaggerations made for the purpose of heightening

the humorous effect of the plece, his daunting the doctors
with the futility of their medicsal minlsetrations and his
accusing them of using the latin language as & smoke ascreen
‘behind which to hide their ignorance is not without founda-
tion., According to Maurice Raynaud's survey of the medical
profession in France during ths seventeenth century the
great attraction of dootors and students of medicine "lay
in dialectic skill, academic tiltings and successful oratory.”
Thus, due to the tralning which was largely theoretical, the
practice was t0 a great extent vague and useless. Latin
words snd phrases, of which liberal use was made, and which
the patients could not understand, served the aurqh
physician as an easy escape from possible exposure.

2. Disgourgse. The doctors' love of orstory and
dialesctico, which Raynaud mentions, receives a speclal
jive from Molidre in the scene that follows. As soon as
the four physicians arrive at Sgansrelle's house they enter

26, \amour Médeain, Act II Scsne 1.
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upon & long discussion of various nonessential matters,
one topic leading to another Quite as irrelevant as the
first but each exposing in a lesser or greater degree

soms vanity or abuse of seventeanth century doctors 27

J. Importance Allotted io Irifies. One of the
traditions to which doctors assigned great importance wss

the use of the donkey as & meens of losomotion for
physicisns, Moliére pokes fun at this ridiculous ad-
herence to unimportant traditions when he has one of the
phyeicians of the consultation group iaform hh sonfreres
that he has just purchased & horse,whereupon ensues &
iong discussion of the merits and demerits of horses and
uules as means of conveyance for doctors. The historical
incident upon which this ridiculously irrelevant passage
wes based was explained by critics as an event that had
actually occurred to Dr. Guénaud, s member of the Faculty,
who had made himself oonspiloucus and the object of much

_adverse oriticism becsuse he had dared to replace his

mule, the "sanctioned and more venerable means of loco-
motion for dootors”, by a horse.23

27, satire of this love of oratory and duhctics can also
Barboulllé .

Bb. found in La Jalousie de
20k verett Olmsted, gp. 9it., D. xxxlx




26.

4. Desire for Esteem. No sooner is the "horse
versus mule” tople exhausted than Toms, another doctor,
ventures upon & new subject as irrelevant as the first.

Tomde: Mais & propos, Quel parti prenez-
vous dans la querelle des deux médecins
Théophraste et A us? Car c'est ung
affaire qui partage tout notre corps, <7
When Desfonandrés answers him that he 1s for Artemus, Tomds
replies:
Et moi ausali., Ce n'est f“ Qque son avis,
comme ona vu, n'ait m‘ét s et que
celul de Théo ste ne beaucoup
meilleur as nt; mals enfin 11 a tort

dans les circonstances, 6t 11 ne devoit 30
pas ftre d'un sutre avis gue son ancien.

' Great was the estesm which younger members of the
Faculty were expected to show toward their seniors.’l The
importance given to honor is evident from the fact that
not only ome but three articles of the oath candidates had
to take upon being received into the Faculty referred to
it:

1. You swear to observe falthfully the
secrets of honor ..., of the Faculty

and whatever happens, never to
oppose them,

2. 7o homage and respect to the dean and
to all the teachers of the Faculty.

5. To ald the Faculty against whoever shall
under take myj!iu;..... derogatory to
1:. hm”ODQt

29y vampur Médeoin, Act II, Seeme 1if,

0L ‘Amour Médeein, Act II, Sceme 111.

”'gypim of this attitude is the "diagnosis scene” in M. de
2ysurice Raynaud, 3p. git., pp. 40-81,
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5. Hostlle Atgitude of the Fagulty Towaprd Outsiders.
The above mentioned esteem which younger doctors were
expected to show toward thelr seniors pertained to members
of the Faculty only, ¥The attitude taken towerd outsiders
was quite the contrary. In the course of the discussion
which the four doctors hold in Sgenarelle's house, Tomds
relates his refusal to take part in & recent consultation
to which he had been called together with two other
members of the Paris Faculty and an outsider,”” because of
the latter's presence.
On nous assembla un jour, trois de nous
autres, avec un in de dehors, pour
une consultation, Jjtarr8tai toute
1'affaire, et ne voulus point endurer
‘on opinft, si les choses n'alloint
® 1'ordre. Les gens de la malson
falsoient ce qu'ils pouvolent et la
maladie pressoit; mais je n'en wvoulus

polnt démordre, et la malade mourut
bravement pendant cette contestation.

i Clest fort bien fait
mmgn aux gens & vivre, et de leur
montrer leur byt jaune.

1%;: Un homme mort n'est qu'un homme
mort, et ne falt point de conséquence;
mails, une formalité nepli porte un
le m-ﬁuduo tout ¢orps des
ecins,
This marked animosity against all doobors not of the same
faculty which Molidre attributed to the physicians of his

day actually msde itself felt in seventeenth century France.

33 Chatfield-Taylor presupposes that the "outsider” was a
member of the Facully of Montpellier.

4
. LiAmour Médecin, Act II, Sceme 111,



Critics have attested that slmost constant quarrels
resulted from the rancor indulged in by physiclans agaiunst
all doctors not of their own faculty and who held theories
different from their own, :

6. Extreme Conservetism., Due to differences of
opinion the Faculty of Paris and the Facuity of Montpellier

were oonstantly at variance with esch other, One of the
contentions between these two institutions, having to 4o
with antimony, lasted almost & hundred years., The Faculty
of Montpellier, seeing in the new mineral remedy an
excellent substitute for excessive bleeding, accepted it
whole heartedly; the PFaculty of Parls, fearing that 1t
would undermine some of its old theories, not only regarded
it with suspicion but aroused & great storm of protest
against ite use.’> Doubtless the contention would have
lasted longer had not the new remedy produced a desirable
effect upon the ung.’s

Although, due to the king's recovery through its
use, the future of antimony wss assured, there still re-
mainad objesctors. Suoch strenuous opponents of innovations

’501utod. op. eit., p. xxxii,

’6.. Rayonaud, g2p. git. ». 147,
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as Guy Patin felt that no new remedy was able to replace
such & long tried curative as bleeding. So great was
Patin's falth in the practice of bleeding that he applied
it to all his patients, making exceptions for nelther age
nor disease. Maurice Raynaud relates that Patin was known
to apply bleeding to children only three days old, A
child, seven years of age, was bled by him thirteen times
in two weeks; & Monsleur Baralis, at the age of eighty,
eloven times in six days; his own son, twenty times for

& persistent fever; and a Monsieur Cousinat, sixty-four
times for rheumatism.’’ Thus when Patin heard of the
king's recovery he skeptically remarked that what actually
hed saved the king was, not aatimony, but his imnocence,
his age and robustness, and nine good blndins:.’a

7. Bickerings Within the Faculiy's Own Body. When
the doctors finally beginm the discussion of the girl's ill.
ness & veritable bedlam ensues, Ko two dootors agree on
anything. Oue prescribes an emetic, another bleeding, &
third herb tea, and & fourth injections, Each clings to
his own opinions &s docsidly and as unrelentlessly as he
opposes those of the others.

’7mri°. um. SR m" Pe 1“7‘

38,. M. Brown, Molidpe apd His Medical Assogiations, p. 77.
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fomés: Je soutlens Que 1'émétique la tuera.

Desfonandpés: Et moi, que la saignée la fers mourin

- A e et
The quarrel waxes hot until they fioally conclude that it is
not likely that the girl will die, but at any rate her father
will heve the consolation of knowing 'qu'elle sera morte

dans les formes,' for they say:

11 vaut mieux mourir selon les r&glclb
que de réchapper contre les rdgles.

8. Close Adherence to Augient Doctriues, Formalitles,
and Bulss. This staunch adhsrence to rules and formalitles

as shown by the last quotation - forms one of Molidre's
favorite critictisms against, docotrs, and, indeed, one of
his most solid grounds for oriticism., Ko matter what
blunders seventeenth century doctors committed Lhey were
sccustomed to Justify their actlons by referring to ancileat
doctrines, The reason for this was that with the large
majority of practitioners, blunders which they committed were
due, not to carelessness nor to culpable ignorence, but to
slavish subserviency to suthority, with itc streight-laced
observence of form and ceremony; alsc to the fact that any

”&.m ¥édeoin, Aev II, Scene 1v.
L'Amour Médecin, Act II, Scene v.
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champloning of progressive ideas was regarded as 2 direct
breaking away from the suthorities of Hippocrates and
Galen. No bosk of medicine was regarded authentic unless
it bore approving sigoatures of numerous doctors. The
formula of approval read as follows:

Ry Rt

the work and testify that it contains nothing

SR iing ot Slprorssnene N, ALt (AL

Fow the doctrine of Hippoorsies, wiich the doctors
delighted in quoting, had to 4o with the nature and funoction-
ing of certain humors in man, which when perfectly inter-
mixed resulted in heslth, and when ome or the other of its
prinoliples was sither wanting or in excess, or isolating
itself in the body, was not combined with the yrest, dlsease
x"os‘ulwd.‘a Howsver arronoous were the ildeas regarding
the nature and functions of these humars pathology resolved
itself ints & simple Question of the gquantity and quality
of the humops and the simple curatives of bleeding and
purging were used to combat all ebnormal combinations.
Yet the profession, for whioh were required years

of preparation, boasted of ns such simple practices.
Complicated and involved, indeed, were the theoriles medical

candidates were trained to expound., But, like the

83

Hlyaurice hayneud, 9p. Sib., PP« 349-350,

”Mrio. Haynaud, 2P. eit., P. }66. Note 1,

~’A. M. sm, u. ﬂ!-n PP ’7’381
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philosophers, they did little more than theorize, and "as

Aristotle was the infsllible guide to the former so were
Galen and Hippocrates the unot-to-be-disputed authorities

of the latter. e

Molidre was sharp-witted enough to see through
all this, On more than one 9¢cesion he tekes pleasure in
ridiculing the teschings of the faculty and thelir sub-
ssrvient respect for suthority, bub in L'Amour Midecin
his burlesgue in thie respect is partioularly awusiog.
“hen one of the doctors is told that Sganarelle's coach-
wan is dead and burled, he persiats that it is iupossible,
because Hippoerates says that the complaint of which he
was sick terminates only on the fourteenth or twenty-first
day, and he was 111 but six,

Tomée: Comment se porte son cocher?
Lisetts: Fort Biea: il est mort.
Tomds: Mort!

m: Oui,

Tomés: Cela ne se peut,

.%Jc ne sals sl cela se peut; mals Je
sais Db Qque cela est.

‘Tomds: Il me peut pss Stre mort, vous dis-je.

i Bt mol je vous 4is qu'il est mort
et enterré. &5 ;

Zomas: Vous vous trompes.

“m“ Baynaud, op. ¢it., pp. 349-350.
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Lisgtte: Je l'al wvu.

Tomés: Cela est impossible. Hippocrate dit
que ces sortes de maladies ne se terminent
qu'au quatorse, ou au vingt-un; et 1l n'y &
Que six joursqQu'il est tombé malade.

%s Hippocrate uw Qu'il luil plaira;
@ cocher est mort,

Molidre made & similar jibe at the doctops' persistent
but futile appliication of curatives at the cost of the
patients' discomfort and expense, when he had the nimble-
tongued Toinette tell the story of the family cat that
recovered after lying 11l for three days without eating or
drinking, and without moving & paw., '"Luckily for the cat”,
she adds, “that there are no cat physicians for they
certainly would have killed it with their bleedings and
purgings.” .

Y. Sham. Perhaps the most stinging blow that
Molidre allowed himself to administer to the doctors in
this play pertains to their practice of deceit under pretext
of being Omm& to authority. When Sganarelle, who
cannot bring himself to such & whole-hearted resignation as
the doctors to his daughter's dying, even though it be
"selon les régles”, is still in despair to know whose advice
to follow, there arrives a fifth dooctor, M. Filerin by name,

:}.'Am: M§deoln, Aot II, Sceme 1ii.

Ibid. Aot II, Sceme 1.
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who upbraids the quartet for bringing harm on the profes-
sion by their internal disputes:

He voyez-vous pas bilen Quel tort ces sortes
de querelles nous font parmi le monde? et
n'est-ce pas 2 Que les savants volient
les uutmuun et les dissensions qui sont
entre nos anciens maftres, sans découvrir
encore su peuple, par nos débats et nos
relles, ls forfan de notre art?
our mol, je ne com s rien du tout &
cette méchante politigue de Quelques-uns
de nos gens; et 11 faut confesser gue toutes
ces contestations nous ont déoriés, depuis
peu, d'une étrange manidre, et que, si nous
nt'y garde, nous al nous rulper
nous 8. Je n'‘en parle gu non
intérét; car, Dieu merci, j'ai :25 établl
mes petites affaires. ... mals pulsque le
Ciel nous fait la gr8ce , depuls tant de
siécles, on demeure infatué de nous, ne
désabusons point les hommes aves nos cabales
extravagantes, et profitons de leur sottise
le plus doucement Que nous pourrons. Nous
ne sommes les seuls, comme VOus saves,
qui t8chons & n oir de la foiblesse
humaine. Clest que va 1'étude de la
plupart du monde, et chacun s'efforce de
prendre les hommes par leur foible, pour
en tirer quelgue profit, Les tht‘nn.
par exemple, chercheat ‘ profiter de l1'amour
gue les hommes ont pour les louanges, en leur
donnant tout le vain encens qu'ils souhaitent;
et ¢'est un art ol 1l'on fait, comme on voit,
des fortunes considérebles. Les alohimlstes
t & profiter de la passion qu'on & pour

les sses, en promettant des ]
d'or & ceux gui les écoutent; et les dlseurs
d 'horoscops, leurs prédictions trompeuses,

profitent de vanité et de l'ambition des
erddules esprits., Mais le plus grend foible
des hommes, ¢'est 1'amour gu'ils ont pour la
vie; et nous en profitons, nous autres, par
notre pompeux imatias, et savons prendre
nos mnufu cette ration que ls peur,
 de mourir leur donne pour notre métier. 7

%7y vamour Médgoin, At III, Scene 1.
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By having one of the doctors, themselves, make this avowasl
of the deceit precticed by his kind, Molidre gave more
weight to his denunciation of the sham of medical art.
The long speech of Filerin, is a very important document
for the understanding of Molidre's oriticism of the
medical profession. In it Molidre points out:

(1) the doctors' lack of sincerity in the practice
of their art ('la forfenterie de notre art”).

(2) the doctors' allowing monetary interests to take
precedence over professional integrity. ("si nous n'y
prenons gerds, nous albns nous ruiner nous-mfmes., Je
n'en parle pas pour mon intér@t; car, Dieu meroi, j'ai
aéjd établi mes petites affaives.”) and

(3) Be places the doctors in the same category with
(a) flatterers, who "cherchent & profiter de 1'amour Que
les hommes ont pour les louanges”, (b) alchemists, who
"t@chent & profiter de la passion qu'on & pour les richesses”,
and (e) fortune tellers, who "par leurs prédictions trompeuses,
profitent de la vanité et de l'ambition des crédules ésprits.”

The end of the speech shows that the responsibility
for the dootors' faults Molidre attributed largely to the
public, to msn's "faiblesse”, namely, his “pour de mourir”
and his “l'amour de la vie".

Molidre's last witticism egainst doctors in this play

refers again to their determination to profit by the credulity
of ignorant men; he puts into the mouth of Lisette this finsl




"boutade ",

QuoLl? Mess 8, vous voild, et vous ne
songez pas & réparer le tort qu'on vient
de faire & la médecine? ... Un insolent
qui @& eu l'éffronterie d'entreprendre
sur votre métier, et qui, sans votre
ordonnance, v}n‘ de tuer un homme a'\mw
grand coup d'épée au travers du corps."”

This remark of Lisette is only & Quip of which there
are many in L'Amour Médecin. But it should be noted in
conclusion that in this play Molldre also makes jibes at
the doctors that are more than mere quipe such as are found
in farces. The value of L'Amour Médegin, in so far as the
subject at hand is concerned. lies in the fact that it is
the first comedy wherein Molibre goes definitely beyond
popular common-place satire and expresses his own views
regarding medlical art, namely, that the practice of medicine
in his day was not only inadequate but dangerously futile,
mcuzhommmmuaom-wmmmor

& doctor,

%8, samour Mégeeln, At IIT, Sceme 1i.



CHAPTER IV
LE MEDECIN MALGRE LUI (1666)

Le Médeoin Melgré Lui, or the second of Molidre's
sessults upen the doctors of his day, wes written in 1666,
immediately after the production of Lg Missnthrope, and
presented simultanecusly with the above mentioned play.
Voltaire believed that L Médecin Melgré Lui was hurriedly
prepared in order to be staged “as & decoy to attract a
dwindling public to the later performances of Le
Missnthrope”® John Palmer expresses the same opinion,
adding that, while he agrees with other oritics that Le
Médecin Malgré Luil is perhaps "the most popular of
Molidre's ferces, it is by no meens the dramatist's best
in that kind" for the reason that “elmost more than any
other farce of Molidre, it depends on whst is desoribed
es joux de théBire.’? Brender Mathews also expresses the
opinion that the pley aime ‘st nothing move than & repid
succession of laughter-provoking episodes,” snd that "its
immediate purpose’ was t0 altract paying sudiences to the
Palais-Royal,’

R sl

lyoltaire, Vie do Molidpe, avec des jugements sur ses
ouvrages.

2paimer, op. Sit., p. 421,
,htthlll. op. eit., p. 226,
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Le Médecin Malgré Lui, scoording to some commentators,
was an elaborate reworking of an earlier farce, emtitled ke

Fagotier, which probably had been composed by Molidre during
his provincial strollings. Chatfield-Taylor saw in certain
scenss of Le Médecin Malgré Lui e resemblance to a play by
Lope de Von,‘ while Hawkins and others expressed the opinion
that the story of this piece Molidre borrowed from a fableau
of the twelfth century Le Yilain Mire. ?

On comparing the above mentioned story with Molidre's
version of it, one discovers considerable origimality in the
latter. In Le Vilain Mire, as related by Hewkins, the hero,
having been cudgelled into a leech of deep skill, is
commended by the king on pain of perishing under the
bastinado to cure all the sick of the capital. The mock
doctor dexterously extricates himself from his dilemma by
assembling his patients into a grest hall and snnouncing
to them that sinmce an indispensable ingredient ia his
panacea is the ashes of & man who has been burned alive,
he has no doubt that the patient who feels himself most
deplorably indisposed will sscrifice himeelf for the sake
of the others, As he addresses each patient, in tur,
telling him that he seems to be the greastest invalid

‘mtﬁtu*fltlﬂ'. ap. m., P 29“0
SHawkins, Anpals of the Frepch Stage, Vol. II, p. 333.
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present, the latter pronocunces himself in perfect health
and leaves the hall. Thus the mock doctor escapes from
his predicament without injury to his :-opuuuv.\l.6

PLOT

In Molidre's play & number of changes are apparent,
Géronte's dasughter, Lucinde, like the daughter of
Sganarelle in L'Amour Médecin adopts the stratagem of &
feigned illness, in order to obtain releass from the
obligation laid on her by her father of marrying Horace,
whom she hates. Oéronte, having falled to obtain ald
from numerous physicians whom he had consulted, sends
Valére and Lucas, two of his servants, in search of &
doctor possessing the power of curing hopeless cases.
The messengers arrive at the home of Sganarelle where the
latter's wifle is seriously contemplating vengence on her
husband for having given her a beating that very morning.
Having heard the purpose of their mission, the outs
raged wife makes them believe that her husband possesses
marvelous skill as & physician but will not admit his
knowledge of medicine unless he 1s beaten into doing so.
She then relates to them many unusual and, of oourse,
imaginary, cures thal have been forced from her husband
in this manner.

®mid., . 332.
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The servants, glad to have found thus essily. the
object of their quest, search out the unfortunate
Sganarelle, and beat him freely until he makes a promlse
to accompany them to the palace of their master, in the
capacity of & physician.

Having arrived at Géronte's house, Sganarelle
lsunches forth into unmeaning jargon, mingled with a few
high-sounding ‘medical' phrases is which the brain, liver,
heart, lungs, and so forth are mized up in an inextricable
jumble, His dog latin, however, 18 %0 uo aveil, Lucinde
remains dumb until her fiancé, Leandre, bribes Sgenarelle
into allowing him tv enter the household as his apothecary.
No soomer does Lucinde see and hesr lLeoandre than she be-
comes perfectly cured and begine to talk 80 volubly about
her intention of marrying no one but the husband of her
choice that Géronte asks Sganarelle to make her dumb
again.

Sganarelle's skill as & doctor receives but
momentary reoognition., A servant having announced to
Géronte that his dsughter has eloped with the would-be-
apothecary, the duped father is about to set the law
after Sganarelle when the elopers return and inform
géronte that lLeandre has just inherited a fortuns from
his uncle. This piece of nows changes the father's
attitude completely. He forgives the newly-weds and
allows Sganarelle to return home. Having been pardoned
by OGéronte, Sganarelle in turn pardons his wife, but
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warns her to treat him hence forth with pespect, "et
songe que la coldre d'un médecin est plus & craindre
qu'on ne psut croire.

IHE SATIRE OF LE MEDECIN MALORE LU

Critics seemed to agres that in this second attack
upon the doctors of his day Molidre was less severe, and
one may add, less personal, im that he does not go beyond
common-place satire. “Le Médegin Malged Lui, says Palmer,
"is distinguished above other plays, less by comic insight
or satirical purpose than by its astonishing galetye-
frank, sane, vital- blowing through it like & spring wind, "7
Desplite its lighter velin, however, it contains many
witticiasms at the oxpense of the doctors which, common-place
though they. are, present, acoording to commentators, a
recard of scber fact..

WITTICISMS AT IHE EAPENSE OF THE DOOTORS

Doubtless, in order to make the play appear more
real, and thus, the better to impress the audience with

guuu, op. 8it., p. 421,
Mo. Pe QI.



the assaults he was about to launch at the dootors,
Molidre introduced Sgansvelle his mouthpiece in this
play~ as one who has had the rudiments of an education,
and whe has been at one time in the employment of a
physician,

11 [:! servli six ans un médecin

ot su dans son son

- pudiment: par cosur.

1. Importence Astached to Dress  Molidre's first
‘witticism at the expense vf the profession in this play 1s
his ridicule of the exaggersted importance the doctors
attached to dress, When the king's messengers- Lucas and
Valdve - ask Martine how they may ildentify Sganarelle, she
replies that he wears "un habit jeune et vert.” Dismayed,
Lucas vemarks: “Un habit jJaune et vert: C'est donc le
médecin des mmuv”m And Valdre, astonished that a
resl doctor should thus be dressed, asks, "Mails, est-ll
bien vrei qu'il soit si habile que vous le dites?”
Sganarelle, also, after having besen subjugated into
“acknowledging” himself & doctor and told to accompany
the messengers to the palsce, exclaims in dismay: "Sans
une robe de médecin?"il

Acoording to commentators, this repeated criticiem

in regard to dress, far from being an exaggeration of the

90 Médeoln Malged Lut, Act I, Soeme 1.

1010 Médeoin Malgrd Lui, Aot I, Sceme vi,
Mip1a,, Act I, Soene vi.



importance seventeenth century doctors attributed to
professional attire, hardly stresses it enough. In
desoribing the Faculty of Medicine, the youngest of the
four faculties of the University of Paris, Chatfield-
Taylor mentions "studsnts in flowing gowns,.... and
doctors in erimson robes.” Again in deseribing the
Paculty assembled in conclave the same oritic referred %o
“s hundped doctors in vioclet cassocke end ermine-trimmed
robes of scarlet silk seated amid & throng of © .- gowned
students. 12 pgimer states that & doctor never ventured
forth without his wig, his gown, and his conical hat, To
gsee & physician attending a patient without a wig,
‘continues the same oritic, would have been "as shocking
as to see a priest officisting without his cassoek”, 7

Msurice Raynaud, in deseribing the exercises of
the day of election, aleo mentionsthat the display of
costumes was most spectacular, He refers in particular
to "the emuine-trimmed red gowns of the doctors, whioh,
he seys, predominated- the black gowns being worn only
by the newly clected bachelors.”

John Locke, the English philosopher, likewise, in
his deseription of the ceremony he had witnessed at

sy A L TR

gmsruu-faxu. 2D« 9ites P« 309.
Palmer Wn "“Impious in Medioine"
oD, 816-317: s Smp ’



4%,

Montpellier, in March, 1676, at which & doctor was received
into the Peculty, makes mention of “scarlet robes and black
caps” ~ concluding his account of the ceremony thus:

The doctor then put on his head the cap that

mmuumh-mosommom

of his doctorship 8 ring on his finger,

girt himself et The lolne with s gold chain,

and made him sit down by him; that '“{u

wunpuu he might now take ease.....

Pmuy. in the oath that the candidate had to take

upon being admitted into the Faculty the matter of dress
was included. In pronouncing the ocath the candidate promised
to be present, gowned, at all the ordinary exercises of the

M\\IG’ .

2. Exaggerated Dignity  Molidre's second witiclsm

st the expense of the doctors in Lg Médecin Malgpé Lul ie
his exposure of the importance the Faculty attached to pro-

fessional dignity. Sganarelle, who but a moment ago had
heen beaten by Gérontés messengers into socompanying them,
in the cepacity of a doctor, to their master's house no
sovner “edmits” that he is a doctor than he assumes the
domineering attitude of one. CGlving his bottle of wine %o
Valdre, he orders him to carry 1t saying, "Tenez cela, vous:
Voild ou je mots mes Juhpa."“ Then turning to Lucas "en

1% ord King, The Life of Jobn Locke, p. 60 (London, 1829)

“5.¢ médeoin Malaxé Lui, Aot I, Scene 11,
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crachant” he exclaims: “Vous, marches ld-dessus per
ordonnance du médecin."'® Ang Lucas, like all those out-
side the profession, who expected this superior attitude
being shown them by doctors, far from being anuoyed, says,
"Vila un médecin qui me plsit.” Thus Molldre shows that
the docile public was willing to do anything and everyting
"par ordonnance du médecin.”

3. Hostile Attitude of the Paculty Zoward Outsiders
Another target at which Molidre simed in this play was the
doctors' hostile attitude toward all those physiclans out-
side thelr own Faculty. The arrow hits the mark when
Sganarelle, upon arriving at Geronte's home, at once
enalygzes Lucinde's 1llness as dumbmess, Being praised for
his immediate recognition of her true mslady, he complacent-
ly remarks: :

g ey oty
, ot vous eut dire: C'est ceecl,

- ¢'est cela; mails woi, je touche su but du

mo:‘ .:m& ,;:}’1’}“' apprends que votre

4, Empty Verbage  Molidre ridicules the use of
Mume language no less than self complacency in the
doctors of his day. When OGéronte asks to be told definitely
whence proceeds the malady from which his daughter is suffer-

16.. wédaoin Malzed Lui, Act I, Sceme ii.
ITbea., Act I, Scene 1iv.
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ing, Sganarelle, in imitation of the dootors whom Molidre
is denouncing for their empty verbage says that dumbness
is caused by the cessation of the action of the tongue,
which in turm is caused by certailn humeurs whioh he says
“entre nous sutres savants nous appelons humeurs psccants
....."m And then he proceeds to string off many would-be
Latin- phreses in & long but empty analysis of the disease.
Iz referring to this diagnosis of Sganarelle,

Hawkins terms 1t mere nonsense, Undoubtedly, such 1t is,
and presumably such was Molidre's intention that 1t should
be. Yet upon comparing 1t with certain authentlc speeches
delivered by doctors of Molidre's day oune is forced to re-
pard thelr verbose dluamuou upon various cases and
diseases as almost egually ridiculous. An apt illustration
san be drawn from & comperisonsmde between Molidre's
humorous analysls and & dlagnosis made by a court physician
on the condition of Louls XIV.'> Molidre had Sgansrelle
terminate his windy diagnosis thus:

Ces vapeur, dont je vous parle, venant 3

passer du ofté droit ol est le coeur, il

se trouve Qque le poumon, Gue nous appelons

en latin armyan, ayent coumunicatlon aved

le cerveau, Que NOUS NOMMONS On Frec DASWUS,

Sobeious en néoreu subile, redocntre en son

chemin les dites vapeurs qui remplissent
les ventricules de l1l'omoplate; et parce que

18,0 wédaoln Malgaé Lui, Act ., Soeve iv.
”% J de 1s Santd de Louis XIV, oited from Olmsted,

® .y P X Ve
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::: dt:o:“ az'm“ m -nunu‘
) par 1l'ac
mmrﬁ

e Voild ce qui - que e e
fille eat m»o.’ 25

while the king's physicisn deseribed the condition of Louls
XIV in the following manner:
The king is subject to vapors- vapors which
proceed from the spleen snd the melancholie

m whose lznn they wear, in the chagrin

¥ pvermoate by the arteries
totmtmwmlm where they

exoite palpitations, umanm and
sepnoea; from thence proceeding upwards,
even reach the brain and there by 41‘-
t the mraunrmaptu ummy
set up vertigo and swimming of the head, and
colliding elsewhere with the mrvon-ﬁrtn-
ciple cause weakness of the limbs.”
Studying the two passages, side by side, one is forced to
acknowledge that with the exception of a few nfmly ridic-
ulous phrases Moliére threw into his play for the purpose
of heightening the humorous effect of the pisce, the two

anslyses are if not ldentical at least vory similar.

5. Shallowness of Medical Knowledge Possessed by
Dogtors., Having ridiculed the pomp and ostentation of
seventeenth century doctors, Molldre next attecks, in this
play as in the previcus one, thelr ¢laim to a knowledge
they did not possess. Géronte, who knows very little Latin

ammam. Aot II, Scene Vi.

%1” ﬂz Cited from A, M, Brown,
«s PPs



and less about medicine, detects, in the preciocus little

he has understood of Sganarelle's speech, a mistake.

' Il n'y & gu'une seule chose Qui m'a chogue:
Cleost vmn du foie et du coeur. Il me
semble gue vous les places au t qa'un

ne sont; Que le cosur es
et le fole du ofte dz»ott."‘I

The undsunted Sganarelle, however, like the loquacious dootors
whom he represents is not nonplussed. Unhesitatingly he re-
plies:

s Cola t mn rnu ainsi; mais nous
cvm «u, et nous sons
m&ay ecine d'une methode toute
nouvelle,

This explanation not only silences the "less educated”
Géronte but also causes him humbly to acknowledge his igno-
rance. C'est ce Que je ne savols pas; je vous demande
pardon de mon ignorance.’' Molidre here satirises the
gullible public perhaps, even more than the doctors.
Historians claim that at no time in the history of
France was the practice of medicine at so low an ebd as dur-
ing the sixteenth and seventeenth centuries. Too numerocus
to mention were the sbsurdities peculisr to the practitioners
of that period, Perbaps as good an example as can be obtalined
of the shallowness of medical practices on the one hand and of
the attitude of defense stubboranly maintained by members of
the Faculty on the other are the first and third articles of

ahmmma Act 1II, Scene vi.
2Ibid., Aot II, Scenme vi.
2%7014., Act II, Sceme vi.
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the ocath each candidate was obliged to take bvefore receiv-
ing the bachelor's degree.

1. You swear to observe falthfully the
secrets of honor, the tices, the
customs, and the statutes of the
Faculty, as far as you ere able, and
whatever happens, never to oppose them,

3. You swear to aid the Faculty against
":"uxz’ t }.tl tatutes "“ ERLOTY
con ° 8 or derogs
to its honor and especially against
those who practice illegelly, every-
time that you shall be red to do
peatchusnte Shit It Megeinflist upe

s upon
you in case of mu'.""

These articles of the cath make it obvious what
unconditional obedience to authority and respect for its
statutes, & member of the Faculty pledged himeself to give.
It was not possible for him to deviate one iota from the
common practices of the Feaculty without incurring the
displeasure of the entire medlcal body. Little wonder,
then, that individusl doctors seldom if ever dared to
scrutinige any of the medical theories then prevelant,

much less t0 support new ideas.

6. Medication and Robust Hoglth. According to
the medical theories of Molidre's day, robust health was

to be feared &s disease, Molidre ridiculed this erronecus

2%&“ Raynaud, op. ¢it., p. %0,
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ides of seventeenth century physicians through the character
of Sganarelle. The latter, upon seeing the robust and health-
y nurse, Jacqueline, says to Géronte:

Monsieur, voild une nourrice & 1le

i1 t que Je fasse Quelques petits

8o

Hearing this remark, Jacqueline exclalms:

Qui? moi? Je me porte le misux de monde.
7o whom Sganarelle makes this answer:

Tant pis, pourrice, tant pis. Cette grande

santé e craindre; et il ne sere pas

de vous fairve quelque petite
aimable. Comme on boit pour la

I8 e aiacia [rveals, P et setom
While Molidre, here, no doubt, likewise wished to

ridicule the doctors' love of dalliance, Hawkins mentions
that, in keeping with Molidre's satire, sixteenth and
sevanteenth century physicians were accustomed to pronscunce
robust health & danger that could be counteracted only by
resorting to bleeding and purging.®! The sixteenth century
French essayist, Montaigne, also, made the following refer-
ence to this practice in one of his essays:

Physiclans are not contemted to have the

th to um‘:‘;:m:,;:t y
any time escape their suthority, Of a

constant and perfect health doe they not

MNM“MMW
ous sicknesse. <0

‘ﬁamm Lui, Aot II, Scene v.
27Richard Hawkine, 9p. oit., Notes, p. 56.

20p10ri0's translation of Hontaigne, 9. 9it., P. 56.
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And in the Journal de la Senté there is found eu account
of the treatment the king received when in good heslth at
the hands of doctors, Palmer, guoting from the Jourmal,
says,

et o Lot I, g, e

least & month, whils the purgation

ou se de préocaution” was as much in
mﬂsgu the preventive medicine of to-

. Craft. Another abuse that Molidre points out
in the dootors of his day is their solicitude for personal
gain, irrespective of whether honestly or dishomestly
attained., To Lesandre's entreaties to be permitted to
enter Géronte's house in the guise of an epothecary
Sganarelle repestedly makes answer:

Pour qui me s-vous? Comment! oser

tm unmr moi pour vous servir
ot vouleir revaler la

t‘ e s emplols de cette
:‘oooooo un impertinent
[E RN T LR RS

and the abusive language continues until a purse is offered
by Leandre when immediately Sganarelle changing his tune
cries out:
Je ne parle pds pour vous; car vous Stes
homme, ot je sersis ravi de vous

rendre service., Mais 11 y a de certains
impertinents au monde, qui vieunent

w’“’; op. 8ik., P. 422,

301 uédecin Malgnd Lui, Aot III, Scene 1,



prendre les gens pour oe Qu'ils ne sont

pas; et Je avoue cela me met
en oolare ’.’! e

The jibe 1s even more stinging in the first scene
of the third act, Leandre, having brived Sganarelle into
allowing him to enter the palace disguised as an sssistant
apothecary, asks the latter, whom he believes to be a real
dvetor, to teach him & few medical terms that will enbble
him to aot his part without being found out. In the revela-
tion that Sganarelle makesof himsel £, Holidye could scarcely
have spoken more disparagingly of the entire medical profes-

sion.

fait médecin mes dents.

Jo ne :.}tan M- m'tm sl
{ anee 'm ” . .

cro&ro cm ‘erreur o'est ,3 »
:t de quelle . chacun est
& me croire le hm On me vient
chercher de sm ; ot sl les choses
vont toujours de m- d’uu de
n'en toute ma vie médecine .
Je trouve que ¢'est le tur le
meilleur de tm car, ul:‘r'm fasse

bien, ou soit g m‘nu on a8t
toujours payé La wéchante
buom ne retowbe - jamails m no%u dos;
muz ,» comme il nous plafe,
m 1'étoffe nous travaillons, Ua
cordonnier, en falsant des souliers, ne
sauroit un morcesu de ouir, gu'il
n'en pale -les pots oun’n mais iei Yon
me r !m-n, gu'il en cofite
-Les ne sont point nous ;
et e'ut t.wjm u faute de coluil qQui
meurt. BEnfin, le bon de cette profession,

: |
I, Mqeatn Malgé Lus, Aot 11, Soee V. of. sleo



hounftetd, uns Gisoréticn 1a plus
du monde

M )
se plaindre du m nqu':?':‘s:ﬁ"’

8. Egregigus Prescriptiocns. Having ridiculed
medicel men in devious ways, Molidre concludes this play
with & thrust at medicine itself, Perrin, who comes to
gonsult Sgansrelle about his bedridden wife, Parette,
finally receives the following subseription for her:

Un morceau de fromage ... prépard, ol 11
entre de l'or, du coralil, et des peries
ot quantité d'sutres choses préoieuses.

This final thrust, like those that precesded it
Molidre based on sctual prectice, Mua,” among other
commentators, states that in the seveniteenth century the
precious things mentioned by Molidre often entered into
the composition of medicines., Molidre's incredulity and,
perhaps, the incredulity of the doctors, themselves,
regarding the efficacy of medicines thus concocted, is
apparent in the parting speech Sgavarelle makes to Parrin:

Alles., 51 elle meurt ne mangues pasla 35
faire enterrer du misux Que vVOous pourres.

32,0 uideoln Malgré Lui, Act 111, Scene 1.

’,m.j Act III Scene 11,

"wc; Edited by m. Hotes, p. 57.
351p1d., Ast III, Sceme ii.



In Lo Médeoin Malgyé Lui. Molidre emphasizes two
common follies of his day; first, the culpable ignorance
of the doctors who attend, very seriously, "une feinte
maladie, "7 and secondly, the gullivility of the public,
at large, which acoepts unguestionadbly every mendate, no
matter how ridiculous, that procesds from the lips of
doctor,

’% Mfagoin malepd Lul, Act II Scene v.



CHAPTER V
MONSIEUR DE POURCEAUGHAC (1669)

Mopelepur de Poupcesugnac was written at the request
of Louis XIV to grece a royal ffte held at Chambord om the

6th Octover, 1669, The play was lster presented at the
Palais Royal in Paris on the 15th November of the seme year,>
where it was sald $o have proved as attractive to the
Parisians @3 it had been entertaining to the courtiers.

Pourceaugnsc, the main character in the play, comes
from Limoges to Paris to marry Julie, & young iady who has
been promised to him by Oronte, the girl's fether, but who,
herself, has promised to merry Eraste, Julle and Ereste,
with the hil.p of Sbrigani, "homme 4'intrigue” conceive a
plan whereby to rid themselves of the unweloome guest,
Pourceaugnac is made the viotim of many tricks, the most
maddening of which is being delivered up s a lunatic into
the hands of two doctors, who torment him in devious weys.

s

‘;nggrm Hawkins, Aupale of the Evench Stege, Vol. V,
'MQp Pe 28.

55.
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These discomforts together with additional troubles not
medical enable the intrigers to attain their end. The
Limousin having been disposed of, Julie obtains her
father's permission to marry Eraste.

THOPOLD SATIRE

 The sative of Momsieur dg Pourcesugnsc, sccording
to critics, had a twofold purpose: (1) to humiliste a
eitizen of Limoges, and (2) to ridicule dootors.

The exact resson why Molldre chose to poke fun at

a Limoges layman is 4ifficult to determine. Palmer states
that the aspersions cast upon Limoges had been attributed
to a cold reception Molidre had received there when he was
& strolling player., and also to the fact that his brother-
in-law, Oenevidve Béjert's husband, hailed from that oity.”
Mrs, Olympant, quoting several commentators whose names
she does not include, likewise expresses the opinion that
e certain M, Leonard de Lomenie, who married Genevieve
B4 jart, and who came from Limoges, muindst in this .
play.? Lawrence Hawkins, however, declares that Molldre's

cholce of the Limousin as the tople of his play was due
to an inoident that had occurred at the Palais Royal just

3 John Palmer, Molidre, "Impious in Medicine”, p. 296.
“urs. Olympant, Molidve, p. 186.
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8 short time before his writing the play. A wealthy but
ill-bred person from Limoges, who oocupied a seat on the
stage during one of the performances of the Comédiens du
Rol insulted the actors in the presence of their audience.
Molidre who was ever on the look ocut for “originals” noted
carefully the peculiarities of the individusl and on the
first occasion that presented itself incorporated him imto

8 pl-l!.s

—_—m——— —— —_—,—,—_—_—.——

Robinet remarks that the Limousin whom Molidre's
play tosk off "was half maddened by the hilarity the play
excited,” Hawkins end other commentators maintein, how-
ever, that slthough M, de Pourceaugnac was a very ludicrous
personage, Mollidre not only infused no illnsture into the
ridicule he heaped upon him but made him better liked than
anybody else in the play. Hence his 111 will toward the
Limousin could mot have been very deep-seated.®

MOLIERE 'S RIDICULE OF THE DOCTORS

-

If, as some commentators assert, the punishment

SHawkins, 9p. oit., p. 29.
ce Hawkins, op. git., p. 29,
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Molidre inflicted on the citisen of Limoges might have
veen much heavier his satire at the dootors was levelled
with exeruciating effect. The physicians into whose
custody Pourceaugnac is committed are ridiculed in devious
ways. Their too close adherence to the teachings of the
ancients, their rejection of new discoveries, thelir
medical limitations, both in regard to knowledge of
medicine and practice, and their love of exhibition

and vain eloguence are all exposed mercilessly.

1. Strict Adherence to the Kules of the Anolents.
In this play &s in the preceeding ones Molidre's doctors re-
mind their patients that it is better to dis observing the
rules than to be cured violating them. In describing the
character of one of the doctors in attendance upon

Pourcesugnac his apothecary says:

Clest un homme qui seit la médecine &
fond, comme je sals ma oroix de par
dieu, et qui, guand on devroit orever,
ne it pas 4d'un ilota des ::cm
des anciens. Oui, {1 suit toujours le
grand chemin, ie chemin, et ue ve
point chercher 1 & guatorsze heures,
et pour tout l'or du monde, il ne
voudroit pas avoliyr i une personne
avec diasutres u-{du Que ceux que la
Feoulté permet.... il n'est pas de ces
wédecins gui t les 8:
¢'est un houme wa.m'. qui alme

4 r ses malades; et guand on &

& mourir, cela.se fait avec lui le pl
vite du monde. o

. Lt

Tuol1dve, Mousieur de Eourcesugasc, Act I, Soens v,
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Despite the seenming iroay of the praise which the
apothecary lavishes upon one of Pourceaugnac's attendants,
students of Molidre, familiar with the medical history of
seventeenth century Frencs, have pronounced the above sad
similar references of the dramatist to medicel practices
of his day as accurate statements, They malntain that
members of the Pasulty prided themselves oa thelr ability
to hold fast %o the teachings and practices of the anclents.
All new discoveries they rejected with scorn. Belleving
themselves the fortunate possessors Oof all the mysteries
of wediscine, they regarded new ideas ée s0 many false
exhibitions of knowledge. Hence in all good faith many
doctors preferred "to die and to let their patients die
rather than to depart one iota from the practices of thelr
fore rnh-n.'a

The ridiculousness of the Faculty's unconditional
reliance upon the teachings of the ancients is amply stressed
by Moliére when he has one of the dootors in the play give
the following snswer to & peasant woman who comes t0 inform
him that her father "sent dans la tfte les plus grandes
douleurs du moude:”

Le walade est un sot d'munt us Que
dans la maladle dont 11 est nuw, ce’

arenter Matsbews, 9. 8i%., ». 119.



n'est pas la téte, selon Galien,
1a vete, Qul 1ut doit faive mr’d ¥

2, Medicel Limitetions. That medioine was in its

experimental stage, with but & very limited number of
curatives, whioh the doctors used indiscriminately, trying
each in turm, in the hope that possibly onme or the other
would bring about the desired effect, Molidre polnts out
through the conversation between the peasant woman and the

doctor.

?ui“‘““m. de plus .”3‘;1‘3?’ "

B! Ce n'est pas ma faute: Je
onne des remédes; gque neo rite
117 cmun a-t-11 été sal de fois?

W: Mnu, Wonsleur, depuis
vingt jours.

Médecin: Quinge fois mignd?
La Paysaowe: Oul.
Médecin: -Et 1l ne guérit point?

 Le Payssmne: Nom, Monsieur.

i 3 C'set signe que la maladie n'nt

pas le sang. BNous le ferous purge

autant de fole, pour voir si elle a't:}
dens les humeurs; ot sl rien ne nous s8it,
nous l'eavoyerons aux bailns,

m uzt}ou fin ¢ala, volld e

udidre, Monsieur de Pourcesuguss, Act I, Scene vi.
10101d., Aot I, Sowne ¥vi.



Yet despite this startling limitation in knowledge
and skill the doctors enjoyed a confidence that was truly
smazing. This blind submission to physicisns is satirised
by Molidre through the apothecary, who continuing the pralse
of his dootor to Eraste says:

Voild 4éjd trois de mes enfants dont il
m'a fait 1l'honneur de conduire la maladie,
qui sont morts en moins de quatre jours,
et qui, entre les mains d'un sutre,
aurcient langul plus de trois mols. ...
Il ne me reste plus gue deux enfants,
dont 11 prend soin ¢ des siens; 11
ies traite et gouverne & sa fantailsle,
sans Que de rien; et le plue

Jo me
souvent, wng Jo iens de la ville,
’::tn‘: :n purgés p.:u:“:‘oox'::.?

3. Principal Remedies. The reference which Moliére
made in the sbove mentioned scene with regard to bleeding
and purging is further developed in the scens that follows,
when the worthy, whose praise has just been sung by his
apothecary preseribes for Pourceaugnac in the following

manner:

Premidrement, pour remédier & cette pléthore
sbdurente, et & cette cac luxuriante
par tout le corps, je suls d'avis gu'il soit
phlébothomisé uhzulmt. ¢l'est-a-dire Que
les sa: s soient fréguentes et plantureuses:
en premier lieu de la besilique, puis de la
céphalique; et mfme, si le mal est opinifitre,
de lul ouvrir ls veine du front, et que -
1'ouverture soit large, afin gque le gros sang

Uyonsieur de Pourcesusnes, Act I, Scene v.




puisse sortir; et en mfme temps, de le
purger, désopiler, et évacuer par
miﬂ pm“‘ u: et con mlu. c'ut;

® par ogues ogogues, €
Sootesns ob Sonns. 15 visitedle Souses
de tout le mal est ou une humeur Grasse
et féculente ou une vapeur noire ot
grossidre qui obscurelt, infecte et
salit les esprits animsux, 1l est &
propos ensuite qu'il preane un baln
d'sau et npette, avec force petit-
lait elaly, pour purifier par l'sau la
féculence de l'humeur oresse, et éclaireir
par le Bu clalir lg noirceur de cette
vapeur.

According to Dr. Rayneud, this humorcus and seemingly
far fetohed presoription is in complete accordance with the
practices of seventeenth century dootors. Blecding and purg-
ing, says Raynsud, were the most frequeatly used remedles of
the Faculty in Moliére's day. The popularity of bleeding, he
says, was the result of a cure achiseved through its use on
the king. When in 1647, Dr. Raynaud continues, the king
contrected small pox the physicians sttending him belng at
& loss what remedy to use, one of the doctors suggested
bleeding. At first & strong protest lnsued with objections
ralised to the effect that the measure was contrary to the
rules of practice, but finally the remedy was applied and
the king recovered. BEver after bleeding not only recelved
the endorsement of practically the whole profession but was

“anumu Ppurgesugnes, Aot I, Scene vill.
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used s0 much, says Raynaud, thet blood flowed in torrents
from almost all patieats, no matter what thelir age or

disease. b

The second remedy prescribed by Pourceaugnac's
dostor is purgation. This curative, &ccording to Raynaud,
was quite as popular &s bleeding. Having received the
sanction of the Faculty it was henceforth regerded as the
pillar of its strength. In order t0 ses to what extent the
practice of purging was carried on in the seventeenth ceatury
one has only to consult & medical journal of the periocd., It
1s astonishing to find in the Jourmsl de la Senté de Louls
xlv, for example, with what freqQuensy even the king, and often
in spite of Wmself, was bled, purged, and drugged. Fever,
small pox, and any other disease he was unfortunate enough

to contract received the same tmmnt."

b, ¥aio Eloguence. Undue stress laid upon theoretic-
al knowledge and vain complacency taken in flowery utterances
also receive in this play & telling thrust from the dramatist's
sharp repler. When the first physiciaen seeks in a long speech
to prove that Monsieur de Pourcesugnac is both mad and
hypochondriacal, the second dostor praises the former profusely
for his lesrned and mcmiz reasonings. In fact, 80 en-

Ugaynsud, 2p. 8it., . 147,

¥81p1a., p. 185,



chanted does he become over his colleague's eloguent recital
of theory that he exclaims:

le reisonnement que vous en avec falt est
si docto et si beau, Qu'il est impossible
n'u M. de Pourceaugnec,) ne soit pas fou,
mélancholigue hnocomums et guand
u u le seroit pas, il faudroit gu'il le
pour la beauté des choses Que Vous
tvn ‘iuo. et la justesse du ralsonnement
que vous aver fait, Oul, Monsieur, vous
sveg dépeint, fort quement, tout ce
qui‘s:‘mt::utli a: te ul:du: 11 :o se
peut rien de plus doctement, sagement,
ingénisusement congu, pensé, mcini
::1 quol!mu avez pronouncd su sujet de

Molidre, bere, very obviously, ridicules not only the exhuber-
ance of the first doctor's elucidations on medicine but also
the extravagance with which the second doctor prailses his
colleague. A little further in the same speech the second
dootor says:

« 11 ne me reste rien i1ci, gue de réliciter

Monsieur d'8tre tombé entre we malns, et de

lut C:n qu'il est trop heureux 4'Stre fou,

rouver l'efficace et, la douceur des

qu vous aves sl judicieusement
proposés, Je les approuve tous, mﬁ.

SRl UE e

ire je me range ot J'»puuu
ton avis)

This ridiculs, of reverence and BUSuUAl flattery manifested
anong members of the same faculty, has its prototype in the

1uousieur de Pourcesusnss, Act I, Scene viil.
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medical history of France, in the candidate's speech
delivered upon his receiving the doctor's degree. "With
all the rights, privileges, and honors, here or elsewhere
thereunto appertaining” the candidate proceeded to compli-
ment the Faculty, of which he had just been made & member,
with an extrevagance of utterance that is truly laughable,
They were in turn compared to the stars, the sun, the
waves of the sea, and the flowers of spring.

5. Ppofessiocnal Ignorgnce. Moliére's contempt for
the knowledge of doctors is perhaps no where better

illustrated than in the famous diagnosis of Monaisur de
Pourceaugnae's conditlion., In comparing it with the disg-
posis of L'Agour Médecin oritios have noted that it is
decidedly less exaggerated than the latter. 8o closely

has Molidre spproached sctuality in Mongieur ds Pourceaugpac
thet commentators have unhesitantly pronounced the diagnosis
of this play & photographic recording of seventeenth century
medical procedure. The truth of this pronouncement is
readily perceived when one covmpares the dlagnosis of
Monsieur de Pourceguanec with a passage taken from the Journal
de la Santé de Louls XIV.

: speaicing {I ¢ Je dis
onc, Mons s & avec votre permission, gue notre
-nni. iol est malheureusement attagué,

possédd, mmn de cette sorte de folle que
uous nomsons fort bie lancolie mnoouruqm
evssss lBaguelle @ du vice de guelque partie



du bas-ventre et de la on inférieure,
mais particulisrement de rate, dont la
chaleur et 1l'inflammation porte au cerveau
20 notre malade besucoup de fuligines

Lnu et crassés, dont la vapeur noire

u ligne dépravation sux fonotions
eo la faculté princesse, et fait la
maladie dont, par notre nnmnuku est
manifestement atteint et convaincu,

nmlt!{n ﬂm. -mi mr 1.

the spleen and the melancholie humor vhnn
iivery they wear, in the chagrin they lmpart
and the desire m- solitude which they
eagender, They pe the arteries to
mmmmlmg- ere they excite
palpitations, dis uu. M dyspnoea;
from thence proend > 4 om
reach the brain, and iu

the spirita of tho opuo mm they set up
vert and swimming of the head, and
eolliding elsewhere with the nervous
prineiple, cause weoakness of the limbs to
such & degroes that ,uppart is nscessary in
'lelﬂs. IR LR R

6. Zower Exercised Dy Doctors. The last but not
least stab Molidre makes at the dootors im this play is the

indignation of the physician when Pourceaugnac escapes him,
Like an echo of many & seventeenth century hesler he

exclaims:

Il est 114 ot iln remédes et c
veux le falire ] x- lo trouve
comme a‘nruw de la m ot
infrecteur & mes ord l......
maladie, qu'on m'a do guérir, nt

1,?!311:3: de Pourcesugnae, Act I, Scenme viil,
gited from A, M, BRO'II. s oy
ylmu!g ﬁah Sagté, 2p. eit



un weuble qui =m' et ©
g Rt e il

Molidre points out in this passage not only the limitless
power doctors of his day were acoustomed to assume, but
also the unworthy use they made of that power, namely, to
replenish their purees at the expense of thelir victims,
thus sdding greed to thelr mumerous other faults.

The folbles that Molidre particularly stresses in
this play are tws; (1) the dootors' attachment %o the rules
and theories of the anclents, and (2) the dlind trust
reposed ia doctors by the ignorant pudblie.

Ay

.wm&!!w*ﬂ" 11, Scene 1.




CHAPTER IV
LE MALADE IMAGINAIRE (1673)

In Le Malede Imaginaire Moliére reaches the ¢limax
of his satire upon the medical profession, This play accord-

ing to critics is the highest of all Molidre's piotures of
man in relation to medicine. In his other plays dealing
with the subject of medicine Molidre drew vivid caricatures
of members of the Faculty and held up to ridicule various
abuses of the doctors, but in none of them did he protest
80 bitterly agalnst the lmpotence of medical art as he does
in the present play.

FLOT

The plot of this play is simple., Argan is an
imaginary invalid, who occupies himself exclusively with
his health, He wishes to marry off his daughter Angélique,
to the son of a doctor, Monsieur Diafoirus, in order that
& physiclan may always be available to him., He, himself,
has unwittingly married a second wife, Béline, who cunning-
ly inveigles him into making his will in her favor, to the
excluaion of his children. Disillusioned, partly by Toinette,
the maid, and partly by his brother, Béralde, he finslly
consents to the marriage of Angéligue and Cléante, and



decides that he, himself, will become & doctor.
The final "interméde” is & parody upon the reception
of a doctor into the Paculty. '

Critics attribute various reasons to Molidre in
writing Le Malede Imeginaire. Some maintain that he was
acting upon the challenging suggestionmsde him by his
enemy, Le Boulanger de Chalussay; others, that he wrote
in retaliation to the doctors who had failed to cure him;
still others, that his hatred of the sham and hypocrisy
of doctors in general spurred him on to ridicule them.

The first of these suppositions receives a sub-
stantial support from the close connection there appears
to exist between Chalussay's sttack and Molidre's satire -
the latter being as it were & rebuttel to the former. In
his comedy, Elomire Hypocondre ou les Médecins Vengés,

1670 Chalussay shows us Elomire, the chief character in his
‘play, whose name is an snagrem of Molidre, sick in imagina-
tion, patronizing the charlatens of Pont Neuf and secretly
consulting the dootors whose profession he publicly ridicules.
fe finally falls into the hands of three doctors whose
presoriptions are 8o terrifying to him thet he believes he

is actually dying. Hils servsnt tells him to think of getting
well and then some day to make a comedy of his experiences.
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Elomire is mo sooner released from the immediate fear of
death, says Chalussay, than he resumes his former attitude
toward doctors. He watches them at work, notes their amus- I
ing episodes and on returning to the theatre incorporates I
them into his play. |

Whether or not Molidre had in mind Chalussay's words - ‘
“some day you can make a comedy of your experiences’ - two
years after Elomire was published Molidre wrote a comedy i
about an imaginary invalid. That the play was a travesty
upon Molidre, himself, & supposition msintained by some |
eritics, is dlscredited by others. The majority of critics |
believe that Molidre was too sickat the time he wrote Le
Malade Imsginaire to paint himself as an imaginary invalid.
They maintain that Molidre's objective was not to laugh at
himself but to aim & fimal shaft at the physicians who had i
proved so incapeble of curing him,

No less & reliable source than Meurice Reyneud B
maintains that Molidre's hatred of sham and hypocrisy i
inspived his final sttack, “Molidre had,” says Raynsud, "a 5
sincere and ever eloguent horror for all that is procédé
d'école, useless classification, resdy-made formulas; & i
contempt for erudition that usurps the place of knowledge, '
subleties that only entangle guestions under pretext of i
solving them, end, sbove all, a profound aversion to all |
pendants, to all discoverers who talk without saying any- %
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thing, to the hypocrites of science, who pretend to teach
what they do mot know."9 This pronsuncemant of Raynaud
is repeatedly substantiated by Molidre in this play. In
the third socene of act one, for exampls, Molidre makes one
feel that he speaks with conviction when he says that
physicians have no "secrets pour étendre la vie A de longues
années”, that all such olaims are nothing more than “le
roman de la médecine”, and are like “"ces beaux songes qui
ne vous laissent au réveil que le déplaisir de les avoir
erus, "2°

Moliére, himself, declared that his sole objective
in writing Le Malede Imaginaire was to please the king., In
the prologue he states his mpm thus:

Aprés les glorieuses fat 8 ot les exploite

victorieux de notre augus » 11 est
bien juste que tous ceux gqui se ent
é' travaillent ou & ses ou &

@
son divertissement. C'est ce gu'iel i'u a
voulu feire, et ce prologue est un essai des

ouanges de ce grand prince 1 donne entrée
g Py R Insgingtze, €out 1o

pro tamnﬁlmhd‘muruul
nobles trevaux.,

Inecidents in the play seem to indicate that each of

the above mentioned resscns entered into the writing of this

comedy, but psrticulsrly that Molidre had recognised the force

;2‘“!‘1“ Raynaud, 2B. 8it., p. 393,
Moliére, Le Malade Imaginsire, Aot III, Scene III,
almn., Prologue.
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of Chalussay's insinuations nn; had resolved to answer them
in public. When Béralde wants to take his brother to see
one of Molidre's plays Argan bursts forth into the rollow-
ing revealing conversation:

: C'est un bon impertinent que votre

re avec ses comédies, et je le trouve
blen yw.w'ann Jousr d'honnftes gens
comme les ins. .

: Ce ne sont point les médecins qu'il
ous, mals ie ridicile de la médecine.

ﬁgﬂ: C'est bien A& lui & faire de se mfler
contrBler la ecine; voilé un bon migaud,
un bon impertinent, de se moguer des !
consultations et des onnances, de s’
attaguer au ocorps des ins, et d'aller
mettre sur son re des personnes vénérables
comme ces messieurs-la.

¢ Que voules~-vous qu'il y mette que les
verses professions des hommes?,..

Argan: 81 j'étals que des médecins, jeo me
vengerais de son rtinence; et quand i1
sera malade, je le lalsserais mourir sans

mwu 2R

Berslde: Vous volld bien en colére contre lui,

: Qui, c'est un malaviséd, et si les
ecins sont sages, ils feront ce que je dis.

m: Il sera encore plus sage Que vos
8, car il ne leur demandera point de
secours.

Argan: Tantpis pour lui s'il n's point recours
aux remédes.

%s Il a ses raisons pour n'en point
vouliolr, et il soutient que cela n'est permis
x'm gens vigoureux et robustes, et ont
8 forces de reste pour porter les es
avec la maladie; mais que, pour lui, 11 n'a



jastmntﬁo la force que pour pnmx-
son mal

This oconversation indicates that, far from being
intimidated by Chalussay's vicious attack, which the latter
¢laimed to have made in defense of doctors, Molidre not only
appeared more certdin than ever of his convictions regarding
the art of medicine but also wished to meke his denunciation
of doctors even more mmﬁuﬂ than before.

ABUSES UNCOVERED BY MOLIERE

In this play, Molidre takes up agein all of the
criticizms launched at the dootors in hils previcus comedies.
Excessive medication,ridiculous prescriptions, practices of
deceit with a view of personal profit, undue power enjoyed
by tha Faculty, ludicrous pomp, vain learning, strict aéd-
herence to ancient theories, and oppovsition to progressive
ideas--sach of these sbuses Molidre again uncovers in turn,
and for eaoh of them the doctors take thelr stand at the
whipping post. '

1. Bsceseive Medicstion and Creft. Molidre's first
reference to doctors is made in the ‘opontng scens. Argan,

the hypochondrisc, is checking his apothecary's accounts,
After having listened to his prolonged enumeration of the

22uo113ve, Lo Malade Imsgineire, Act III, Scene 1ii.
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medicines consumed by him in one wmonth, one wonders that he
should still be alive. Argan's chief concern, however, is
not the large amount of curatives he has used up but the
outrageous prices of the apothecary and tho oversight of
his physician, Monsieur Purgon, whose prescriptions do uot
equal those of the previcus month., Peeling himself in worse
health than formerly, he attributee his relapse to neglect
on the part of his doctorto prescribe sufficiently and proper-
ly for him, The impotency of the dearly purchased medicine
and the thought of the attempt mede at chiseling on the part
of the apothecary copnsumes him with rage. Determined thet no
apothecary is going to take advantage of him, he decldes to
give Monsieur Fleurant what he thinks just, and no more:
"Vingt sous en language d'spothiceire ¢'est & dive dix sous,”
he says, os he cuts the price of esch item im helf,®’
Argan's recital of the ridiculous presoriptions of
the doetors, far from being pure fictlon invented by Molidre,
actuelly has its counterpart, as has already been pointed out
above, in the medical history of the seventeenth century.
"Un petit clystére, insinuatif, prépsretif, et rémollient,
pour amollir, humecter, et rafrafchir les entrailles de

2’!01151-0. Lg Malade Imagipaire ActI, Scene I.
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sonsieur”¥ is in the main an sccurste illustration of the
menner and kind of prescribing done by the members of the
Paculty in Molidre's day. In the formula of inductiom, for
example, as each candidate came up for examinatlon, insistance
was made on his employing almost exclusively the recognised
remedies of bleeding and purgation.®® The resson for this
was, says Raynaud, that the whole superstrusture of the
profession revolved around the theory of humsors. The practice
of medioine consisted in keeping the humors - blood, mucus, and
bile - in good working comdition by having frequent recourse
to blesding and purging.2® "Plethore” and "Cacoohymis', the
first, excess humors and the second, corrupted humors, being
considered dsngerous conditions, were of primary concem to
physicians, For the first of these, blood letting was in-
varisbly prescribed snd for the second, purgation.”’ Since
"plethora” and "Cacochymla® frequently appeared slmultanoous-
1y, Molidre's comic formula

“Chysterium donare

Easulte pusgare"#0
gives the sctusl order followed in the curing process.’”

24, ualade Inaginaive, Act I, Soenme i.
:?‘m. op. g8it., p. 366.

ibid., ». 366.
2Tp, M. Brown, Molidre snd His Medigal Assoclations, p. 38.
28, Malade Imsgimeire, Troisieme Intermdde”.
”Gf. P. 5S¢
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2. "Lgs Malade Imaginaires” Tresting sick people
excessively appears to us an abuse serious enocugh, but the
doctors whose practices Molidre repeatedly ridicules were
guilty of & still greater fault. Seventeenth ceutury
physicians prescribed medical remedies not only for patients
who sctually were sick but also for those who obviously were
not.”° Molidre speaks in no uncertain terms when he
ridicules this abuse in Le Malade Imapinaire. He has
Toinette address the gullible Argan thus:

"Ce monsieur Fleurant-li et oe monsieur Purgon
s'égayent bien sur votre corps; ils ont en
g st g o
vous faire tant de remddes.”
 This blunt remark of the keen-witted Toinette, which
may be said to represeat the unspoken opinion of many 8
seventeenth ceantury cbserver 1s in complete accordance with
accounts of actual prestice handed down in the history of

medicine . 2

3. Power of the Faculty. Why verbal protests were
with-held in the face of so much pretense and error, Molidre

hastens to show us through the answer Argan gives to the
mald:

"raisez-vous, ignorante, ce n'est pas & vous,
& contrBler les ordounsnces de lapédecine,” 2

08pown, 9p. Sit., P. 38.

Slie Melade Imsgimaiye, Act 1, Sceme 1ii.
,23“" » 90. Sit., p. 135,

3310 Malade Imsginaive, Aot I, Soeme 111,




To appreciste fully the import of this reproof one
needs to know something about the organization and usages
of the French medical schools of the seventeenth century.
The prestige snd power enjoyed by doctors and emphasized by
Molidre more vigorously in Le Malade Imaginaipe than in any
one of his previous plays, was well nigh limitless. The
reason for this was that “there were only about a hundred
physicisns in the capitel and not wmore than four were
edmitted in any one year. The cost of medical education
was onerous and therefore the physicians were recruited from
the well-to-do. At the examinations, special privileges were
granted to the sons of physiclans; end the profession tended
to be hereditary with all the obvious disadvantages of
persistent inbreeding.">' Besides bonds of blood, loysl
traditions of a trade-gild bound the Paculty together, glving
it “a solidarity wore substantial than that of any modern
bmos-mm.“js This being the case, to disobey the mandates
of a single member was to refuse Lo eoept the ruling of the
entire Faculty. One can readily see then why individuals
preferred to submit unreservedly to the dictates of dootors
than to oall down upon themselves the dilspleasure snd the
condempation of so strong & corporation as the Faculty.

5, Vain Learning. Molidre's next allusion to

_"Rnﬂmﬂ. op. @8it., p. 223,

*51vid., p. 223.
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medioine in this play has to do with the superficialities of
medical treining in the seventeenth century. Dr, Diafolrus,
in his recital of the numercus good qualities his son
possesses, stresses particularly the boy's skill at

debate.

"Je puis dire sans venité que depuls deux
ans qu'il est sur les bancs, il n'y apoint
de candidat qui ait fait plus de bruit que
lui dans toutes les disputes de notre ecole.
Il est ferme dans la dispute, fort comme un
Ture sur ses prinecipes, ne d-m jamais de
son opinion, et poursult un reisonnsment
iﬂm lee derniers recoins de la
ogigue. :

To the twentieth century reader the connection be-
tween ability to excel in debate and practical skill in
medicine is vague. HNot so to the average seventeenth century
medical candidate., The training of the youthful sspirant to
the doctorate was theoretical rather than practical. Medicine
was considered & science lending itself abundantly to scholar-
1y @isputations.’! And in these sclentific discussions all
candidates who wished to be received into the Faculty were
obliged to take part. The course in argumentation was &

long and difficult one, After having received the bachelor's

;:h Malade Imeginsire, Act II, Sceme vi.
Brown, 9p. ¢it., p. 184,
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degree in u‘um’s the candidate for the licentiate had
to spend two years in accompanying some practicing physician
in his visits, and "sur les bancs” taking part in discussions
over the theses that candidates were obliged to present.
Since the ability to discourse learnedly of the
nature and cure of diseases and the power oOf oratory were
considered much more important than prectical experiense,
the student who attended to & high degree of excellence in
these had without having done sny pracstical work slready
assured himself of the reward of a brililant future. Resliz-
ing what stress was placed oun theory and how much time the
average caendidate had to devote to a preparation that was
almost devorced from practice, one is not surprised to hear
Msurice Raynasud commenting thst it wes not an uncommon thing
for a student of wedicine to receive his degree without hav-
ing so much as seen & single au.”

5. Izoorence and Arrogance. The above mentloned
nporruunnu of medical training resulted in profound

58“. examination for this degree lasted from five in the

T, until noon, The firvst two or three hours were
spent by the bachelor in answering Questions and omunzu
points regarding his thesis, which his fellow candidates
brought up., From eight to eleven he was exposed to an
avalanche of gquestions fired at him by nine doctors chosen
for the purpose, and from eleven to twelve he was agaln
delivered over to the tender mercies of all present.

”Wl ee. mo. P 8.
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ignorance, while the formalities and length of training
explain the proverbial arrogsuce of doctors.

Dr, Purgon 1s the chief exponent in this play of the
irregularities that proceeded fros ignorance. When Argan
remarks that M. Purgon has an income of eight thousand good

nmw Toinette retorts that he must have killed a great

many men to be as rich as thls.u These words coming from
the sensible Toinette show that Molidre believed that
medicine as it was practiced by some doctors of his day wes
primarily an sasy way to wealth, The dramatist, however,
does not place all physiclans in this category., He shows
that ignorance even more frequently than craft was responsible
for the blunders committed by the members of the Faculty,
Apropos, when Béralde persuades Argan t0 reject ome of M,
Purgon's presoriptions the doctor flies uu) a fury aot be-
cause he sees in Argan's action a possible monetary loss but
because he feels that & sacred trust has been violated.
Purgon's fanaticlsm springs not from oraft but from
angered pride. Argan is his best petient, an inexhaustible
source of revenue, and his nephew, Thomas Diafoirus, is to
marry the daughter of Argan with a handsome dowry., But the
good doctor does not hesitate to forego all these advantages

ummmm. Act II Scene vi.
m., Act II, Scene vi.
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when his professional advice is questioned. The patient's
refusal to accept his preseription is without doudt an
affront to the profession, a treason to the Faculty.
Consequently, he breaks the marriage, tears up the marriage
settlement, and "excommunicates his utunt.'”

"Je wous nuuvr: mauvalse

omtl.tnum ie de vos
o:m-uuu. h oor tion de wtu

12 Houtence de vos useurs.t 3 °
Records of seventeenth century medical cases are

replete with similar demonstrations of professional pride.
The invective of Purgon bears a close resemblance, for example,
to an actual malediction pronounced by Ouy Patin against Guy
Labrosse who refused to be bled.

"{: :: Z’m.“ hh, lm n nr:::;

DeANERs) eat BL peoterved ve S50 BLIREEs

it, May the devil bleed him in the 44
other world, the impoator - the atheist.”

6. Opposition %o Progressive Ideas. Through Thomas
Diaforius Molidre lays bare the opposition of the Fasulty

toward progressive ideas., Dr., Diafoirus includes in the

"cntruu-mzn, Molidre, "Molidre and the Physicians”,

Ps Ms.
*Sre Malade Imsgimaire, Aet III, Soens vi.

"ﬂuy Patin, (Cited from Brown, gp. git., p. 222),
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song of praise he sings in honor of his son, the latter's
staunch refusal to listen to - much less to accept - any
of the new ideas proffered by "les circulateurs”.

“Jamais il n'a voulu comprendre ni

ecouter les ralsons st les expériences

Si36ke, touchant 1a oiroulstion du

sang, et mutres opinions de méme farine.”'>
Later in the same scems Thomas offers to Angéligue & profuse-
ly decorated thesis entitled Contye les Circulsteurs. This
ridicule of the ultra conservatism of the Paculty is, accord-
ing to oritics, well merited. The Faculty's deeply rooted
opposition to scientific uﬁ. is clearly shown, for example,
by their attitude toward "¢irculation”., When in 1628 Harvey
published his discovery of the cirulation of the blood the
Faoulty as usual staunchly opposed u."s Even the more
1ibersl Guy Patin looked at it askance. To hiw &s to the
other members of the Faculty “sll girculateurs were

gharlatans.”

7. Sham and Hypoerisy. To hide thelr ignorance,
points out Molidre, doctors frequently had recourse to sham

and hypoerisy. The dramatist's hatred of these abuses i@
perhaps nowhere better revealsd than through the words of
Béralde, Molidre's mouthplece when he tries to comvince his

5.0 Mslade Imsgivaire, Aot II Scene vi.

raynaud, op. eit., p. 169,
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brother that his illness is imagined. Béralde'’'s doudbt in
the efficscy of medical treatment is definitely set forth
when he says to Argan:
“Une grande margue gue vVous vous
portez bien, et gQue vous aves un
corps parfaitement bien compose,
g'est gqu'avec tous hn'nm que
vous aves pris, vous n'aves pu
parvenir encore & ghter la bonté
de votre , 8t gue vous
- n'Stes point crevé de toutes les 47
médecine qu'on vous a falt prendre.”
And when Argan speaking in defense of dootors asks Béralde
how it 1s that so wany other people who are as wise and
claver as he, Bérelde, have recourse to dootors in times of
illuness, tne latter replies:
"C'eat une marque de la faiblesse
humaine, et nog,pas de la vérité
de leur art.

Thus Molidre boldly attacks the whole medical pro-
fession Lrrespective of person or practice. When Argan,
astonished that his brother should put 8o little credence
is medecine, asks:

'2:’“ vous ne tenes pas véritable :u
ose étab par tout Iq. et gue
tous les .3:1» oot m‘&- 0"
Béralde emphatiocally replies:
"Bien loin de la tenir véritable, je la

trouve, entre nous,une des plus mn‘:c
folies qui soit parmi les hommes; et

:’f‘n Malade Imagineire, Act III, Scene 111.
Le Malasde Imeginaire, Aot III, Seene iii.




regarder les choses en philosophe,
Jo ne vois point de plus plaisante
momeris, 2'” ;ou m de pl.n:
ridicule u homme 8¢ veu
wfler d'en ngﬂ.r un autre.”

Argan still credulous ssks Béralde to give his reason for his
80 great incredulity. The latter promtly peplies:

"Par la reison, mon frére, que les

resaorts de notre machine sont des

mystdres, jusqu'iel, od les hommes

ne volent goutte, et gue la nature

nous & wis au-devant des yeux des

volles trop épals pour y consaftre

quelgue chose."” ,
Not certain that he has grasped the full significance of
Béralde's statement, Argan questions him once wore:

"Les médecins ne savent donc riem,
A votre compte?"

To this question he receives the unmistakeable answer:

"S1 fait, mon frdve. Ils savent la

plupart de fort belles humanitds,

savent varler en beau latin, savent

nommer en grec toutes les maladies,

les définiy, et les diviser; mais,

pour ¢e qui est de les guérir, olest,,

ce qu'ils ne savent point du tout.”

Molidre is here very obviously justifying his
scepticliem. In imitation of Gessendi, the epicurean philos-
opher, whom he greatly sdmires, he put eside what little
belief there remaine i his mind concerning medicine and places

his trust exclusively in utnu.z‘o Like Gassendi, he declares

;gh Malade Imesipaive, Act III, Scene iii.
Kayonaud Bey Do 599. Moliere's trust in nature as &
mzm'ng;r%ieh has already been referred to in Chapter
III is posaibly due to lafluence of Montalgne Cf. Essals de

'ﬂlﬁﬂm Tome nxn P 754' Cited from Mesnavrd's sdition of Myl

—ikre.
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that 1% is lmpossible to grasp aaything but the mere
shadow of the truth, for the truth itself lies ocutside the
limits of human usouuouo.ﬂ

This exclusive faith in the healing powers of
nature is in the light of meodern sclence unguestionably un-
reasonable, But, in 1669, when the slck, gemerally speaking,
woere safer to allow a disease to run iis course than to seek
help from a doctor, it wes more than justified,

8. Ostentation. The undue importance gilven to dress
by the Faculty 1s next satirized by Molidre. When Argan
hesitates giving his consent to become & dootor because "his
advanced age will make the learning of the Latin language and
the aature of maladles and thelr remedles too difficult a
task" B‘t‘m exclaims:

"En recevant la robe et le bomnet de

médecin, vous tout cela,
et vous seres aprés plus habile gque
vous pe voudres.

Needless to say Molidve 1s here exaggerating deliber-
ately for effect, Yel in 80 doilng he does not lessen in the
least the ilmport of his satire, nor is he less justified in
bolding out o ridicule the docior's absurdity in the matter
of dress a8 ho is in respect to other m-u.g

Slx"r.tt Olmsted, 9p. eib., P, xx,

::a ¥alade Imegisaire, Act III, Scene xxii.
Cf. Lo Médeoin Malged lui, p. 35,
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9. Egrmalities. The final and perhaps the most
forceful stab made st the dootors by Molidre appears in the
last interlude of the play, where the drematist presents a .
parody upon the formalltlies of the medical schools. Having
persuaded Argan to enter the medieal profession Beralde
tells him that a group of Feculty uwembers, friends of his,
have consented to perform the ceremony of induction in
Avgan's own house. The assembly, consisting of eight medicsl
students, six apothecaries, twenty-two doctors, the candidate
who is about t0 be admitted to the Paculty, and eijht surgeons
baving entered the hall and taken their places, each according
to his rank, the president gives the vpening speech, It
consists Oof pompous eulogy of medicine and bowbastic tribute
glven to the mewbers of the Faculty. Upon the conclusion of
the president's talk the examination begins. The examiners
enter in turn upon “questions of physiology, pathology, and
practice.” The repeated insistance of the candidate upon the
employment of the favorite rewesdles:

"Clysterium donare,

Postes selgnare,
Epsuita purgare.”

is followed by the romm refraln in chorus of the company
of dootors:
"Bom. bcnn. rupoa«u

entrare
In mt to oamn‘u
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Next the president adminlsters the cath and the candidate
swears to defend the rights of the Paculty, and always to
conform to the mandates of the ancients, thereby promising
never to have recourse to & new remedy sven should this
strict observence of the rule cost the life of & patient.
All the privileges of the profession, namely, “seigner st
tuer” throughout the world °° are then conferred upon the
eolleague. Foilonng this, ranrin« is palid o the new
doctor by the apothecaries and the surgeons, and finally
all present surround the reeipient wishing him & .lm life
in which %o eat and to driak, to bleed and to kill,

"Wivat, vivat, vivat, vivat, cent fois vivat

Novus Doctor, qui tan bien parlat!

Mille, mllle annes ot sanget et blbat,

Bt se t ot tuat!

Investigators into the history of medicine in the
reign of Louis XIV have reported that there iz found in
Molidre's burlesque ceremony sn adroit condensation of the
long series of examinations, dissertations, and edmissions
which & ¢andidate for the dootorate in medicine had to under-
g0, Maurice Raynaud, 1n his excellent study of seventeenth
cantury medicine says that Molidre's burlesgue "ls an abridge-
ment, not only of the ceremonies of the dootorate, but also

:?é Malade m “Troisidme Intermdde”.
tthews,

"Molidre and the Doctors”, Seribmer, 1910
Vol., 47, p. 112, 2 : :
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of all those through which o candidate was 2bliged to pass
from the beglnning of his studles to the day when he received
the dootor's oap."T '

A comparison drawn by Raynaud betwasen the articles
of cath appearing i1n Molidre's parody and those in the
actual oath teken by candidates reveals Molldre's acourate
knowledge of the useless formalitises of the medical schools
of his day.

Molidre's first article

e Posaltaren gosessviste,
Cum sensu et Jugeament
is almost identical, points out Raynsud, to the original
article:
T
Oonsuetudines bajus ordinie
Cun semsu ot Jogeamente,’

For the sscond artlcle which d#als with religion
iolisre substitutes an oath to have & blind respect for the
oxdre des asucigne. Hence the similarily appesrs only in
form. But in the third article one agaln perceives a
striking resemblaunce to the real cath. Mollére's presiding

dignitary says:

57“’“. no mt. Pe a2.




“De non 8 te servire

Le 8 aucunis

Quam de ceux seulement

Doctas Pacultatis,

Maladus dut-il cuuu.sa

Et mori de suo malo,”
while the actual medical candidate recited,

"Quod totis viribus contendes sdversus

Medicos illicite practicantes, nulli

parcendo, oujus cunqgue oﬂggu

aut conditiomes fuerit.”

m-u-muuormuwouMmorm

proofs available of the accuracy of Molidre's mimicry.
Thomas Locke, who visited Montpellier in 1776, just three
years after the death of Molidre relates that he was present
at & ceremony such as Molidre ridiculed. He describes a
procession of doctors with red robes and black caps, march-
ing to the music of tem violins, which played airs from
Lulli. Wwhen all had assembled the president rose, bid the
music cease, made a long speech on prailse of his colleagues
and in denunciation of impious innovations such as the
eirculation of the blood and other similar "sbsurdities.”
Finally, the candidate, to the sound of more music, was
received into the profession, the president investing him

with the cap of office, & ring, and a chain of gold. In his

55L¢ Malade Imeginaire, "“Troisidme Intermdde”
ngu' no m.p 50-6?.



biography of Molidre, Palmer, likewise, asserts that all
the details of the cersmony including the oath of office,
imitated by Molidre sre to be found in the statutes of the
taculty,5°

Although many of the abuses of dootors which Moliére
uncovers in this play are analogous to those he had already
pointed out in previous plays one notes here a more serious
turn in his sstire. He ridicules in Lg Mglade Imsgingire
not so much the specific absurdities of the dootors as the
entire educational system and the gullibility of the public
that made them possible. One also notes in the play a
bitterness and sn earnestness not apparent before. This
sugmented hostility shown toward the doctors on the part
of the dramatist is not difficult to explain, Physically
at death's door and mentally disturbed Molidre seemed mno
longer able to withhold the wave of pessimism that so
savagely beat against him,

Not the least of his disturbances proceeded from the
king's changed attitude toward him., Le Mslade Imaginaire
was written to celebrate the return of Louis XIV from his
first campaign in Holland, but was not presented at court.
A guarrel with Lully over the musical features upset Molidre's

60?;1-”. Molidyre, "Impious in Médecine”, p. 425,
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plans. Lully, having obtained an operatic monopoly from
the king, grew arrogant and dlctatorial; so Molidre called
in Charpentier, sanother composer to write the ballet inter-
ludes, with the result that Louis XIV took Lully's part.
Molidre's original plan of smusing the king defested, the
play was staged at the Palais-Royal, where 1t ran through
four performances. Before the fourth performsnce Molidre,
who had & forboding of his approaching death, spoke of his
morbldity ¢o his friends. But when the latter tried to
diesuade him from taking part in the play he replied:
'cmnt voulez-vous gque je fasse? Il y a

8 ouvriers Qui n'ont que
har Jmu-n:‘;:r vivre: Qu romt'un

si 1'on "sg pas? Je me reprocherals
d'avolir né de leur domner du pain 61
un seul jour pouvant faire absolument.,”

Thus with a thought for others Molidre ventured upon the
performance that proved fatal to him. The account of his
death is very simply related by La Grange:

"Molidre mourut dens sa maison J
le rfle dit Malade miu,
incommodé d'un rhume et fluxion sur n
::urlm Qui lul causait une grande

sorte que dans les grands efforts qa'h
fit pour cracher, il se rompit une veine
dans le corps, et ne vécut pas demiheure
ou trols wiaé'hom depuis la dite

oué

;‘-u. des G. B. Vol. 10. p. 429,
Registre de La Orange, p. 140,




CHAPTER VII
CONCLUSION

¥hile a few of Moliére's contemporaries have spoken
disparagingly of his medical satires, accusing him of gross
exaggerations and ridiculous fabrications, the larger number
of his commentators, both contemporary and modern, have
expressed their admiration for the fidelity with which
Molidre had dealt with the doctrines he was denouncing.
They have praised him for the certainty with which he seized
the spirit that animated the doctors of seventeenth century
Fraence, and have pronounced his criticism of doctors as be-
ing solidly rooted in knowledge and his satire, despite its
grotesqueness, its occasional coarseness, and its abundant
bumor, @&s having philosophic truth to sustain it.

The conclusion arrived at with regard to Moliére's
motives in writing his medical satires 1s threefold:
(1) Like his predecessors and some of his contemporaries,
who maede the quack the object of their ridicule, Moliére
wrote his medical plays for the purpose of entertalnment,
and to celebrate certain special events.
(2) He wrote them in order to satisfy a personsl grievance

93.




he' entertailned, not so much toward any particular dootor

or doctors, as towsrd the entire medical profession, that
had failed s0 completely to dlscover a remedy possessing
the power toO cure or relieve him of his ailments, and

(3) He wished to expose to the public, for the purpose of
ridicule, the numerous abuses of which seventeenth century
dectors were guilty, and for which he entertained an
intense hatred.

In depicting the doctors of his day, Molidre has
been found to be accurate. His medical satires, despite
thelir ridiculous frivolity, are in accordance with the
medical history of the time, in that each of his references
to medicine resembles closely an actual practice of
seventeenth century doctors,

It has been found, likewise, that lol;lro'l attitude
towards medloine is in keeping with his general philosophy
of 1life. In matters of education, in soccial relations, even
in his own fleld of acting, Molidre wanted "le naturel;" he
wanted nature to be allowed to take its course.

: Also, due to his sense of justice and his knowledge

lAnd probably the king - also,
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of man, he put the responsibility for many of the doctors'
abuses on the pubdblic, that was gullible enough to accept
anything and everything from the doctors - the dominant
reason for their gullibility being "la peur de la mort.”

But 1t cennot be said that Molidre did not believe
in sclence and progress. A significant little word in le
Malade Imsginaire shows that he did. Speaking through the
mouth of Béralde, Molidre says, "les ressorts de notre
machine sont des mystdres Jjusqu'ici, ol les hommes ne volent
3outto."2 By the inclusion of the word jusqu'ici (so far)
Molidre obviously shows that he had a certain amount of faith
in the future of science.

2pet III, Sceme 111.
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